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Every year, MassArt offers an intensive program during the first two 
weeks of January to help you start the year out right. Take an 
intensive, focused course and get your energy going. Whether you’re 
interested in trying something new, spending focused time in a studio 
or home from another school and interested in earning credits while 
pursuing something compelling and exciting, we have something for 
you... Pop-up books, intensive video bootcamp, Persian miniature 
painting, papermaking, sculpture, and more... Come and start your 


year at MassArt. 


WINTER INTERSESSION CLASSES 
_ January 2-16 


_ FROM THE BODY: EXPLORING YOUR VISUAL LANGUAGE 
_Tim Hawkesworth and Lala Zeitlyn 
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~ John Thompson 


: PAINTERLY ETCHING 
Alvin Ouellet 


PAINTERLY PRINTS 
Kevin Townsend 


z SMALL IS BEAUTIFUL 
Tabitha Vevers 


PERSPECTIVE DRAWING WORKSHOP 
John Roman 


BASIC COLOR MIXING 


~ Sharon Dunn 


DRAWING THE BODY IN MOTION 
Nell Breyer 
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_ Stephanie Stigliano 


LARGE SCALE CERAMIC SCULPTURE 
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Jason Loik 


PAPER PULP AS ARTISTS’ MEDIA 
Drew Matott 


LARGE FORMAT PAPERMAKING 
Drew Matott 
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Bernie D'Onofrio 


INSTALLATION: REFLECTIVE SPACE 
Danielle Sauvé 


THE HUMAN BODY IN 2 AND 3 DIMENSIONS 
Gerry Hoag 


DOCUMENTARY VIDEO BOOKCAMP 
David Tames 


DRAWING FOR ANIMATION 
Julie Zammarchi 


THE BEGINNING DIGITAL PHOTOGRAPHER 
Camilo Ramirez 


THE BIG DIGITAL PRINT 
Robert Knight 


GRAPHIC DESIGN FREELANCERS’ WORKSHOP 
Lindsay Hill and Christine Amisano 


GRAPHIC DESIGN CAREER EXPLORATION 
Andreas Randhahn 


BUILDING THE INTERNET WITH HTMLS 
Boaz Sender 
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PARKING 

Continuing Education provides limited evening and 
weekend parking on a space available basis for stu- 
dents enrolled in credit classes on the specific day 
and times of your course. With the construction of 
the new residence hall, availability is more limited 
and spots are not guaranteed. There are parking 
garages in the area and metered on-street parking. 


PUBLIC TRANSPORTATION 

It's easy to get to MassArt. The Green Line ‘E’ train 
at the Longwood/ Hospitals stop is directly in front 
of the college. The #39 bus stops here as well, 

and the college is a short walk from the Ruggles 
Orange Line station. 


Welcome 


OPEN HOUSE 

Saturday, December 11, 10am 

Tour the campus, see work by MassArt’'s young- 
est artists in our Saturday Studios Program, buy 
unique gifts created by MassArt students and 
alums at our spring sale, all in one day! Introduc- 
tion and campus tour will be held at 10am in the 
Trustees Room, lith floor, Tower building. Saturday 
Studios Program final exhibition and celebration | 
will be held at 11:30am in the Arnheim Gallery, y 
South building. Enjoy the final day of MassArt’s 
Annual Holiday Sale from 10am-5pm. 


CALENDAR SPRING 2011 


See page 4 for full course calendar. 


Dec 11 _ Spring Continuing Education Open House 

Dec 24-Jan2 College Closed 

Jan 2-16 Winter Intersession 

Jan 19 Spring Classes Begin 

Feb 21 Presidents Day, No Classes 

Mar 7-12 Spring Break, No Classes unless indicated 
(see course descriptions) 

Apr 18 Patriots Day, no classes 

May 9 Last Day of Classes 

May 23 Summer Program Begins 

ON THE WEB 


The most current information on our classes can be found on the 
web. View course descriptions, schedules, faculty bios, policies, and 
much more. Register and pay for your classes online: MassArt.edu/ce 


CONTINUING EDUCATION ONLINE COURSES 
MassArt is offering online classes this spring. See online courses in 
History of Art and Liberal Arts. 


YOUTH PROGRAMS 
See pages 46 for more information 


Saturday Studios (Grades 4-12) 
Saturdays, 9:30am-12pm 

March 12—May 7 (no class April 23) 
Exhibition: May 2-7 

Closing Reception: May 7, 11:30am-12pm 


Drawing: Study and Practice 

Lawrence Program (at Essex Art Center) 

Mondays, 3:30-6:30pm, March 7—-May 16 (no class April 18) 
Boston Program (at MassArt) 

Fridays, 3:30-6:30pm, March 4—May 13 (no class April 22) 


Life Drawing and Portfolio Development 
Mondays, 4-6pm 

March 7—May 16 (no class, April 18) 

Final Review: May 16 


Xtreme! Weeks 
Monday-Friday, 9:30am—4:30pm 
February 21-25 

April 18-22 


MORE INFORMATION 

Professional and Continuing Education 
Massachusetts College of Art and Design 
Tower Building, 2nd Floor 

621 Huntington Avenue, Boston, MA 02115 USA 


Telephone: (617) 879-7200 ° Fax: (617) 879-7171 
Website: MassArt.edu/ce * Email: ce@massart.edu 


Office Hours: Mon-Thu, 9am-7pm; Fri, 9am-5pm 


MassArt.edu/ce for updates and current information. 
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COURSE CALENDAR BY DAY 


MONDAY TUESDAY 


ANIMATION 
ARCHITECTURE : 27 AutoCAD : 26 Introduction to Architecture 
ART EDUCATION 


CERAMICS : 33. Clay Studio 


BOOK ARTS 31 Artists’ Books on the 
Vandercook Letterpress r 
COMPUTER ARTS 18 Intro to Computer Design 
: with the Adobe Creative Suite 
DRAWING : 30 Anatomy for Life Drawing : 30 Life Drawing 
FASHION DESIGN 24 CAD Pattern Drafting II 24 Fashion Trend Forecasting 
23 Introduction to Creative 23 Introduction to Creative 
Fashion Design Fashion Design : 
23 Millinery Design ‘ 
FURNITURE DESIGN 36 Concept to Object: 
Processes for Furniture Design 
FIBERS 34 Clothing Construction Techniques 34 Sculptural Weaving 
FILM/VIDEO : 39 Introduction to Video Production 39 Introduction to Video Production 
: 39 Writing Screenplays from 
: Life Experience 
GLASS 34 Glass Fabrication for Artmaking | 
GRAPHIC DESIGN 16 Elements of Design 16 Foundations of Graphic Design 
: 17 Interaction Design : 18 Typography in Motion 
; { 
2 
ILLUSTRATION : 48 Black and White Illustration — 
INDUSTRIAL DESIGN 27 Introduction to Industrial Design 
JEWELRY/METALSMITHING > 35 Metals/Jewelry 
HISTORY OF ART 42 Folk Art, Folk Craft and 42 Painting and Cinema 
Material Culture 


LIBERAL ARTS 43 Writing Poems 


METAL SCULPTURE : 35 Foundry Process in Sculpture : 35 Welding 

PAINTING > 28 Abstract Painting : 28 Introduction to Painting 
: 29 Painting: Mixed Media 

PHOTOGRAPHY 


PRINTMAKING : : 
SCULPTURE. : : 36 Figure Workshop: 


: , 
The Human Body in Clay 
STUDIO FOUNDATION 14 Drawing for the First Time : 14 Drawing Fundamentals 
: : 15 2D Design 
15 Drawing with Color _ 


WEB DESIGN : 20 Introduction to Web Design 
WwooD : 36 Woodcarving 
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WEDNESDAY 


Revit | and II 

Curriculum and Issues in 
the Visual Arts 
Tableware 


Flash Interactive Design 


100 Drawings 

Fashion and Art in the 

Twentieth Century 

Fashion History Il 

U4ia: Digital Tools for 

Fashion Design 

The Art of Furniture: Fundamentals 
of Design and Construction 


Typography 
Intermediate Typography 


Drawing for Designers 
Introduction to Art: 

The Western Tradition 
Children’s Books: How to Write 
Them, How to Publish Them 
Mythology and Art 


Painting: Personal and Powerful 


Introduction to Digital Photography 


Silkscreen Printing 
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THURSDAY 


Digital Animation 
Drawing for Architecture 


Letterpress Printing 


Introduction to Computer Design 
with the Adobe Creative Suite 
Flash Games 


Couture Design 
Creative Textiles 


History and Development 
of Modern Furniture 


Typography 

Graphic Design | 

Graphic Design II 

Graphic Design III 

Art of the Comic Book 

Illustration for the Children's Market 


Renaissance Painting Techniques 
Black and White Photography: 
Beginning and Intermediate 


Documentary Photography 
Introduction to Printmaking 


Form in Space 


Introduction to Web Design 


FRIDAY & SATURDAY 


29 Drawing: Study and Practice (Sat) 


14 Drawing Fundamentals (Fri) 


SPECIAL SCHEDULES 


1.5 credit and non-credit workshops 


ANIMATION JEWELRY/METAL SCULPTURE 
38 Handmade Cinema, Sat and Sun, Feb 5, 6 35 Cuttlefish Casting, Sat, Feb 5 
35 Lapidary Workshop, Sat and Sun, Feb 12, 13 

CERAMICS 35 Silver Rings, Sat and Sun, Feb 12, 13 
33 Drawing and Lithography for Ceramics, 35 Basic Bladesmithing, Thu, Jan 27-Mar 31 

Sat and Sun, Feb, 5, 6 35 Damascus Steel, Thu, Apr 7-May 5 
COMPUTER ARTS AND WEB DESIGN PAINTING 
20 Building the Web (1.5cr) Wed, Jan 26-Mar 2 28 Color and Painting (1.5cr) Jan 28- Mar 18 
19 Photoshop for Artists, Sat, Jan 29 29 Woodworking Basics for Painters, Sun, Apr 3, 10 


18 Designing for Mobile Applications (1.5cr) 
Jan 31-Mar 11 


20 Processing Workshop, Sat, Feb 26 and Mar 5 


PHOTOGRAPHY 
40 Alternative Camera, Alternative Techniques Part 11 


20 Web Design Basics (1.5cr) Mar 12, 13, 19, 20 (1.5cr) Mon, Jan 24-Mar 28 
19 Digital Painting with Painter, Sat and Sun, Mar 12, 13 AO Photographer's Project (1.5cr) alt Wed, 
19 Flash Interactive Design (1.5cr) Mar 12, 13, 19, 20 Jan 19, Feb 9, Mar 2, 23, Apr 6, 20, May 4 
19 Photoshop and Illustrator, Sat and Sun, Mar 19, 20 40 Photographic Lighting Workshop, Sat, Apr 9 
19 Photoshop for Artists, Sat, Mar 26 
19 ActionScript, Sat and Sun, Apr 2, 3, 10, 11 PRINTMAKING 
30 Experimental Monoprint Workshop, 
DRAWING Sat and Sun, Mar 5, 6 
30 Life Drawing (1.5cr) Mar 7-11 30 Improvisational Woodcut, Sat and Sun, Mar 12, 13 
FIBERS STUDIO FOR INTERRELATED MEDIA 
34 Knitting into 3D Workshop, 40 Sound as Form (1.5cr) Mon, Jan 24-Mar 21 
Thu, Feb3717, Mar3. 10" lye Ape, 
34 The Art of Aso Adire Workshop, Sat, Mar 5, 12 PROFESSIONAL PRACTICE 
34 Wearable Art, Mon-Fri, Mar 7-11 48 Methods and Design in Art Exhibitions (1.5cr) 
Wed, Feb 2-Mar 23 
FILM/VIDEO 48 Entrepreneurial Thinking for Creative People, 
39 The Filmmaker's Project (1.5) Sat, Apr 2 
Thu, Jan 20, Feb 10, Mar 3, 24, Apr 7, 21, May 5 48 Public Art Studio, Wed, Jan 26-May3 
39 Editing with Final Cut Pro (1.5cr) Feb 5, 6, 12, 13 
39 Motion Graphics (1.5cr) Apr 2, 3, 9, 10 ONLINE COURSES 
43 20th Century Russian Art, Jan 31-May 9 
GRAPHIC DESIGN 43 Introduction to Eastern Art, Jan 31-May 
17 Print Production (1.5cr) Jan 22, 23, Feb 5, 6 43 Introduction to Folklore, Jan 31- May 9 


17 Interactive Development (1.5cr) 
Jan 29,30; heb tae t3 


18 Graphic Design Freelancers’ Workshop, 
Tue and Sat, Mar 8 and 12 


Every January, before the spring semester starts, 

MassArt offers an intensive two-week intersession with 
everything from the practical to the fantastic. Work BIG, in | 
drawing, ceramics, papermaking, or digital photo printing. 
Take a painting class, printmaking fo} m=) 4e]Ke] n= sf) oh 0] 0 oLelo) \¢ 
and bookbinding. Whatever your inclination, start off the new 
year with an investment i in your creative hice 


WIN: 


Painting 


FROM THE BODY: EXPLORING 
YOUR VISUAL LANGUAGE 
Develop a personal connection to 
your art making. By exploring the 
way materials can be applied, we will 
gain an understanding of how the 
language of painting and drawing 
holds memory and meaning. Work- 
ing with live models in a charged, 
supportive environment, we will 
explore the physical nature of the 
materials and the many ways image 
and form can be pulled from paint- 
ing and drawing. We will seek to get 
each participant going on a line of in- 
quiry that matters to him or her. Tim 
Hawkesworth will work individually 
with each participant, focusing on 
his/her personal vision. No experience 
needed: open to all. 


WORKSHOP CODE: NC234 
Section 01: Sun (Jan 2) 7-9pm; 
Mon thru Fri (Jan 3-7) 9am-4pm; 
Sat (Jan 8) 9am-12noon 

Timothy Hawkesworth and 

Lala Zeitlyn 

Workshop Fee: $995 


ARTIST LECTURES 


Visiting artists Timothy Hawkesworth, Nell Breyer, and Drew Matott will 
speak on Thursday, January 6, 2011. All three are teaching during MassArt’s 


Winter intersession. This lecture is free and open to the public. 


TIME: 
DATE: 
LOCATION: 
PARKING: 


6:30 pm 


If you would like more information, contact the continuing education office at 


(617) 879-7200 


Timothy Hawkesworth is a painter who 
has been showing internationally for 
over thirty years. His work is in many 
public and private collections including 
the Brooklyn Museum, the Museum of 
Fine Arts, Boston, and the Irish Museum 
of Modern Art and Hugh Lane Galleries 
in Dublin. He is represented by Littlejohn 
Contemporary, NY; Taylor Galleries, Dub- 
lin; and the Peyton Wright Gallery, Santa 
Fe. (timothyhawkesworth.com) 


MassArt.edu/ce for updates and current information. 


Thursday, January 6, 2011 
Trustees Room, 11th Floor, Tower Building 
Free in the MassArt lot 


Lala Zeitlyn claims her real education 

as an artist came from growing up on 
the family farm although she studied 
painting at Bard and Philadelphia College 
of Art. She has shown in the Philadelphia 
area and her work is in many private 
collections. She is aiso a practicing body 
worker and brings this knowledge to her 
teaching, exploring the many forms of 
access we have between body, mind and 
spirit. She has taught workshops with 
Tim Hawkesworth for the past six years. 


Painting (cont.) 


WORKING BIG 

This intensive, ambitious course helps 
students plan and execute a large 
drawing or painting (at least 64 sq ft), 
and design or plan for storage and 
display. Discussions, and if appropri- 
ate a museum visit, bring large works 
into context. Students decide on an 
supply their own materials, and docu- 
ment their process from conception 
through execution. 


2DPA 217 1.5CR 

Section 01: Sun (Jan 9) 9am-Spm; 
Mon, Wed, Fri (Jan 10, 12, 14) 6-9pm; 
Sat and Sun (Jan 15, 16) 9am-Spm 
John Thompson 

Undergraduate Course Fee: $524 


John Thompson has taught printmaking 
and painting at MassArt since 2004. His 
work is noted for inventive use of print 
media. John has exhibited in New Eng- 
land and Beijing, China, and is represent- 
ed by the Sunne Savage Gallery. His work 
is in collections world-wide. He works 
with Peter Pettengill at Wingate Studios 
and has a studio in Waltham, MA. John 
holds degrees from MassArt, University 
of Wisconsin-Madison, and Syracuse 
University. (JohnThompsonArt.com) 


PERSIAN AND MUGHAL 
MINIATURE PAINTING 

This workshop teaches the basics 

of traditional Persian and Mughal 
painting in the framework of the 
age-old method of passing skills from 
one generation to the other—copying 
from masterworks. Participants learn 
about the compositional aspects of 
this type of miniature as well as the 
traditional materials used to make 
them, including the special prepara- 
tion of paper called a wasli. Students 
of all skill levels are guided in paint 
application, the methods and use of 
specific brush strokes, and the finer- 
detailing which is the essence of the 
miniature. 


WORKSHOP CODE: NC256 
Section 01: Sat and Sun 

(Jan 8, 9, 15, 16) 9am-1pm 
Sehr Jalal 

Workshop Fee: $195 


Sehr Jalal has a BFA in miniature paint- 
ing from the National College of Arts in 
Lahore, Pakistan. She has been living in 
the US for nine years and has exhibited 
her miniatures in the US, Canada, and 
Pakistan. (sehrjalal.com) 


Printmaking 


PAINTERLY ETCHING 

In this workshop, students explore 
various etching techniques with the 
aim of creating a painterly aesthetic. 
Beginning with the employment of 
hard and soft grounds to produce 
lines, the workshop quickly progress- 
es to other aquatint techniques that 
create softer and richer tonal affects. 
As a great intermediary between 
painting and printmaking, the work- 
shop covers the methods of a basic 
aquatint, spit bite, white soap ground, 
and sugar lift. Additionally, students 
also learn methods of inking, wiping, 
and printing the plate. Classes include 
demonstrations, access and work time 
in the print shop, individual discus- 
sions to further personal imagery, and 
a final critique. 


2DPM 204 1.5CR 

Section 01: Mon thru Thu 

(Jan 3-13) 6-10pm 

Alvin Ouellet 

Undergraduate Course Fee: $524 


Alvin Ouellet is a New England-based 
fine artist painter and printmaker. His 
work has been exhibited throughout the — 
region including a solo exhibition at the 
Fuller Museum of Art and is included in : 
numerous private and corporate collec- — 
tions. He received several grants from 
the Mass Cultural Council and a Public 
Service in the Arts Award from the City 
of Boston recognizing his work in engag- 
ing inner city youth in art. He holds an 
MFA from MassArt. 


PAINTERLY PRINTS 
The emergence of low-toxicity photo — 
emulsions and luminous water-based 
inks have increased the potential for 
screen printing to create rich, paint- 
erly effects with seductive surfaces. By 
building up layers of ink and images, 
participants create tactile surfaces 
that stand in relief, and these surfaces — 
are then scraped to reveal the under- 
lying layers. This course focuses on 
print strategies and techniques that 
facilitate a fluidly evolving, open- 
ended dialogue between the artist and 
the work, producing luminous prints 
with lush surfaces, deep colors, and 
evidence of the artist’s hand. 


2DPM 205 1.5CR 

Section 01: Mon thru Fri 

(Jan 10-14) 9am-4pm 

Kevin Townsend 

Undergraduate Course Fee: $524 


Kevin Townsend is a painter, printmaker 
and former master printer for Hand Print 
Workshop International and River Tree 
Arts. He has taught drawing, painting 
and printmaking at Corcoran College of 
Art and Design and recently at Maine 
College of Art. Kevin has been recog- 
nized by the New Jersey Council for the 
Humanities for excellence in high school 
arts education and was awarded an 
honorarium from the National Museum 
of American Art for his work as master 
printer. His work has been featured in 
the Prints Washington Exhibition and 
can be found in the Corcoran Gallery of 
Art's permanent collection and the White 
House Ornament Collection. Kevin holds 
a BFA from Corcoran College of Art and 
Design. (http://kmtownsend.tumblr.com) 


| 


SMALL IS BEAUTIFUL: 
CREATING POWERFUL IMAGES 
ON AN INTIMATE SCALE 

This workshop will explore the quali- 
ties unique to working on a small 
scale, and how use of materials and 
presentation can amplify content. Stu- 
dents will be encouraged to hone their 
vision to achieve a deeper level of 
self-expression through an economy 
of means. A familiarity with the basic 
painting and drawing materials of the 
student’s choice is expected; however, 
new surfaces and ways of thinking 
about their work will be explored on 
a group and individual basis. Students 
should bring images and any source 
material they find inspirational. 


WORKSHOP CODE: NC548 
Section 01: Fri (Jan 14) 6-9pm; Sat 
and Sun (Jan 15, 16) 1lam-Spm 
Tabitha Vevers 

Workshop Fee: $195 


Tabitha Vevers received her BA from 
Yale University and studied at Skow- 
hegan School of Painting and Sculpture. 
In 2009 she had a mid-career retrospec- 
tive at DeCordova Sculpture Park and 
Museum entitled “Narrative Bodies.” She 
has received awards from the George 
and Helen Segal Foundation, Massachu- 
setts Artists Foundation, and fellow- 
ships to The Ballinglen Arts Foundation 
(Ireland), Oberpfalzer Kinstlerhaus 
(Germany), Fine Arts Work Center, 
Virginia Center for the Creative Arts, 
and the MacDowell Colony. Tabitha has 
exhibited in over 50 solo and 100 group 
shows nationally and internationally and 
is represented by Clark Gallery, Lincoln, 
MA and DNA Gallery, Provincetown, MA. 
(tabithavevers.com) 


PERSPECTIVE DRAWING 
WORKSHOP 

Modern-day perspective drawing 
stems from its early Renaissance 
roots. This unique workshop com- 
bines art history with hands-on 
drawing in three separate perspec- 
tive exercises. Day one and day two 
will explore one-point perspective 
and how to plot the proportions of 
objects in space. Day three and four 
will cover two-point perspective 
and the rendering of ovals, shadows 
and inclined planes. Day five will be 
dedicated to an all-day three-point 
perspective exercise. This workshop 
will introduce students to the power 
of capturing the illusion of depth on 
two-dimensional surfaces. 


CDIL 203 1.5CR 

Section 01: Mon thru Fri 

(Jan 10-14) 9am-3:30pm 

John Roman 

Undergraduate Course Fee: $524 


John Roman is a perspective historian 
and an award-winning architectural il- 
lustrator. He is a graduate of Suffolk Uni- 
versity’s New England School of Art and 
Design and has been teaching perspec- 
tive drawing in MassArt's undergraduate 
program since 1993. Roman is a member 
of the American Society of Architectural 
IIlustrators and the New York Society of 
Renderers. (johnromanillustration.com) 


BASIC COLOR MIXING 

This class introduces basic color the- 
ory and color mixing with gouache 
pigments. Students work from 
observation and imagination while in- 
vestigating formal properties of color. 
In class figure study sessions working 
from the live model are included. 


SFDN 103° 1.5CR 

Section 01: Mon thru Fri 

(Jan 10-14) 9am-3:30pm 

Sharon Dunn 

Undergraduate Course Fee: $524 


Sharon Dunn is professor of Studio Foun- 
dation at MassArt. She holds a BFA from 
Boston University and an MSVS from 
MIT. Solo and group exhibitions include: 
Mobius; “Women's Work" Banyon Gallery, 
North Carolina; and “Caribbean and 

West African Influences,’ Owen Patrick 
Gallery, PA. 


MassArt.edu/ce for updates and current information. 


DRAWING THE BODY IN MOTION 


This class explores ways to represent 
the human body in motion using tra- 
ditional media (charcoal, ink, pencil 
on paper) together with new media 
(interactive tools such as cameras and 
projectors, digital processing, etc). 
The aim is to capture “living traces” 
of human dynamic form—paths in 
space, expression in gestures, motion 
portraits—and use them to generate 
“living” sketches. The class works 
with a live model or dancer. No 
advanced experience with new media 
is required. 


MPSM 325 3CR 

Section 01: Mon thru Thu 

(Jan 3-13) 9am-4:30pm 

Nell Breyer 

Undergraduate Course Fee: $908 


Nell Breyer received her MSc in cognitive 
neuroscience from Oxford University and 
an MS in media arts and sciences from 
MIT. Her awards include a Cambridge 
Arts Council Grant for “RE:actions” inter- 
active installation and performance. Her 
work has been exhibited and performed 
throughout Europe, India, Canada, and 
the US. Breyer was a digital ARM fellow 
at Dance Theater Workshop is a research 
affiliate at MIT's Center for Advanced 
Visual Studies. (http://alumni.media.mit. 
edu/~nbreyer/) 


Book Arts 


INTRODUCTION TO BOOKBINDING 
This course introduces students to 
several non-adhesive and adhesive 
forms of bookbinding. We will learn 
how to make Japanese stab bindings, 
coptic bindings, flag and tunnel 
books, and “sew on the tapes” for 
beautiful, handsewn hardbound 
books. This class is especially useful 
for anyone wanting to make artists 
books, and we will take a hands-on 
look at many examples. No previous 
bookbinding experience is necessary. 


CDGD 211 1.5CR 

Section 01: Mon thru Fri 

(Jan 10-14) 9am-3pm 

Lisa Rosowsky 

Undergraduate Course Fee: $524 


Lisa Rosowsky Is a professor of graphic 
design at MassArt, where she teaches 
design, typography and print production, 
and has introduced many students to 
the addictive craft of bookbinding. She 
is principal of Blue Studio, focusing on 
visual identity work for arts, non-profit 
and educational clients, and is also a 
mixed-media, book, and fiber artist. 
(lisarosowsky.com) 


POP-UP BOOKS 

In this intense workshop, students 
experiment with methods for creat- 
ing dimension and movement on a 
flat page using minimal gluing and 
basic techniques of cutting, folding 
and stitching. These clever yet simple 
devices can be used in cards and 
books, with collage, painting or any 
two-dimensional medium. Cut and 
layered paper add light and shadow 
as interactive elements to a page, and 
as time allows, students may bring the 
dimensional folds to life with color- 
ful drawings. Pop-up books are also 
great for art teachers interested in dif- 
ferent ways to engage student interest 
and provoke imagination. 


WORKSHOP CODE: NC258 
Section O01: Fri (Jan 7) 6-9pm; 
Sat and Sun (Jan 8, 9) 10am-4pm 
Stephanie Stigliano 

Workshop Fee: $195 


Stephanie Stigliano is a printmaker and 
book artist. Her work is included in the 
collections of the Fogg Museum and the 
Houghton Library of Harvard University; 
the Museum of Fine Arts, Boston; and 
the National Museum for Women in the 
Arts. She recently curated “From Two to 
Three Dimensions: Prints into Books” at 
Emerson College and Artspace@16 and 
has exhibited nationwide. She teaches 
at Pine Manor College, the Walnut Hill 
School, and throughout the Northeast. 


Ceramics 


3DCR 210 1.5CR 

Section 01: Mon thru Fri 

(Jan 3-7) 12noon-6pm 

Jason Loik 

Undergraduate Course Fee: $524 


Jason Loik is a figurative sculptor work- 
ing primarily in ceramics. He has exhib- 
ited his work in cities across the US and 
in China. Jason has taught sculpture at 
the University of Washington and Gage 
Academy in Seattle and currently works 
for Trillium Studios and Hasbro Toys, Inc. 
He studied art and architecture in Poland 
and the Czech Republic with Handshouse 
Studio, and holds a BFA from MassArt 
and an MFA from University of Washing- 
ton. 


PAPER PULP AS ARTISTS MEDIA 
This class is for anyone interested in 
learning advanced pulp manipulation 
techniques for the specific purpose 

of creating works of graphic and 
painterly art. Students work from rag 
and raw fibers, and use contempo- 
rary medium and large format paper 
formations in conjunction with pulp 
painting and photographic stenciling. 
Combining these techniques allows 
students to design and print (images 
and text) onto handmade sheets of 
paper. Includes daily instruction as 
well as time to develop personal proj- 
ects. All are welcome. 


3DFB 207 1.5CR 


Section 01: Mon thru Fri 

(Jan 3-7) 9am-3:30pm 

Drew Matott 

Undergraduate Course Fee: $524 
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LARGE SCALE 

CERAMIC SCULPTURE 

This class focuses on ceramics as a 
sculptural medium. Students begin 
exploring composition, form, and 
space by making drawings and a 
model, which is then translated into a 
large scale ceramic sculpture. Students 
build a solid ceramic sculpture, then 
cut it into sections, hollow it out, 

and reassemble it before firing—a 
process which allows for flexibility 

in design, composition, and modeling 
while keeping the form and texture 
when building. Demonstrations and 
slide presentations provide techni- 
cal instruction as well as creative 
inspiration. This class is applicable to 
sculptural, decorative, and functional 
ceramics. Open to all skill levels. 


LARGE FORMAT PAPERMAKING 
Working with traditional Eastern and 
Western paper fibers, students will 
make large sheets of paper and use 
them to design and execute large- 
scale paper works. These works will 
be finished pieces or creative sub- 
strates for combined use with other 
media. This class is for beginners and 
experts. 


3DFB 209 1.5CR 

Section 01: Mon thru Fri 

(Jan 10-14) 9am-3:30pm 

Drew Matott 

Undergraduate Course Fee: $524 


Drew Luan Matott is a book artist, print- 
maker, the co-founder of several paper- 
making studios and projects, including 
the Green Door Studio and the Combat 
Paper Project (combatpaper.org). Recent- 
ly, he taught at the Seagull Foundation 
for the Arts in India, completed an artist 
residency with SKAM.org in Hamburg, 
lectured at Camberwell College in the 
UK, and toured book and paper studios 
throughout Europe. He holds a BFA from 
Buffalo State College and an MFA from 
Columbia College Chicago. (green- 
doorstudio.net/dmatott/drew.htm!) 


Glass 


GLASSBLOWING 

This course is an introduction to the 
basic glassblowing techniques used 

to make vessels and sculptural forms. 
Throughout the course, progressively 
more difficult assignments teach new 
concepts and develop students’ skills. 
Group glassblowing clinics encourage 
teamwork. Historical and contem- 
porary glass techniques, designs 

and applications are discussed and 
incorporated into student work. No 
previous experience in glassblowing is 
required. 


3DGL 231 3CR 

Section 01: Sun thru Sun (Jan 2-9) 
8am-4pm (includes weekends) 
Bernie D’Onofrio 

Undergraduate Course Fee: $1,048 


Bernard D’Onofrio holds a BFA from 
UMass Amherst and an MFA from Kent 
State University. He has exhibited exten- 
sively both regionally and internation- 
ally and has received a Massachusetts 
Arts Council Finalist Award and National 
Endowment for the Arts Visual Artist 
Fellowship. 


Sculpture and Installation 


INSTALLATION: 

REFLECTIVE SPACE 

Installation is a relatively recent 

art form that challenges traditional 
categories of art. This course explores 
installation practice using diverse 
media, including but not limited to 
sculptural material, photography, 
drawing, video, and sound. Assign- 
ments encourage experimentation 
while reflecting on physical, psychical, 
and sociopolitical content in relation 


to the site, and include a shorter and 
more substantive project. Presenta- 
tions, group discussions, and critiques 
enhance classes. Relating meaning- 
ful techniques and material to the 
space is emphasized over mastering 
shop skills. Students must have some 
experience with object making and 
the media they intend to incorporate 
in their projects. 


3DSC,206 3CR 

Section 01: Mon thru Fri 

(Jan 3-14) 9:30am-4:30pm 
Danielle Sauvé 

Undergraduate Course Fee: $908 


Danielle Sauvé is a sculptor and instal- 
lation artist. She received her BA from 
Laval University, Quebec, and her MFA 
from Concordia University, Montreal. Her 
work has been exhibited in galleries and 
museums throughout North America 
and internationally. She has created per- 
manent public art installations, and has 
pieces in the permanent collections of 
several museums, including the Montreal 
Contemporary Art Museum and Joliet 
Art Museum in Quebec. (daniellesauve.net) 


THE HUMAN BODY IN 

2 AND 3 DIMENSIONS: 

AN INTERDISCIPLINARY 
APPROACH 

Sculpting the body’s forms creates an 
understanding that profoundly affects 
figure drawing. Drawing the body’s 
shapes creates an understanding that 
profoundly impacts figure sculpture. 
This course alternates between draw- 
ing and sculpting the human figure 


MassArt.edu/ce for updates and current information. 


for a better understanding of the 
organizing principles common to all 
sound figure work. Learning a univer- 
sal schematic of the human body and 
applying it to a variety of life model 
poses can provide a “topographical 
map” of the figure that bridges and 
reinforces concepts common in both 
disciplines. This class will enhance 
students’ technical skills in drawing 
and sculpture while cultivating the 
eye’s perceptual ability for observa- 
tional work. Daily lectures and slide 
presentations, demonstrations, indi- 
vidual instruction, and critiques. Field 
trips to the Museum of Fine Arts. 


3DSC 204 3CR 

Section 01: Wed thru Fri 

(Jan 5-14) 9am-5:30pm 

(no class Jan 8, 9) 

Gerry Hoag 

Undergraduate Course Fee: $908 


Gerry Hoag holds a BFA from MassArt 
and an MFA from Boston University 
School for the Arts. He has taught art at 
Boston University, New York Academy of 
Art, the Graduate School of Figurative 
Art, Harvard University, and the Art Insti- 
tute of Boston at Lesley University. 
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DOCUMENTARY VIDEO 

BOOT CAMP 

This is an immersive, hands-on expe- 
rience teaching the fundamentals of 
video documentary in an intimate and 
focused setting. Participants develop 
an understanding of documentary 
shooting techniques, composition, 
lighting, interviewing, and editing 
with Final Cut through assignments 
using ethnographic, cinéma vérité, 
and classical approaches. Exercises, 
screenings, discussions, and critiques 
expose students to a range of story- 
telling, aesthetic, and artistic issues. 
Where possible, students bring their 
own digital video camcorder (if it 
accepts an external microphone and 
provides audio monitoring) to learn 
to work with it. Limited to 10-12 
students. 


MPFV 225 1.5CR 

Section 01: Mon thru Fri 

(Jan 3-7) Yam-3:30pm 

David Tamés 

Undergraduate Course Fee: $614 


David Tamés is an independent 
documentary filmmaker who also has 
extensive experience in new media. He 

is currently co-producing a documentary 
on David Hamilton Smith, who developed 
a vaccine against spinal meningitis. 
Tamés earned an MS from the MIT Media 
Laboratory, studied filmmaking at City 
College of San Francisco, and holds a BA 
and BS from the University of Florida. He 
is the media arts studio manager in the 
Studio Foundation department at MassArt. 
(http://kino-eye.com/about/) 


DRAWING FOR ANIMATION 

This course will build drawn anima- 
tion skills through in class exercises 
and related assignments. Students use 
a variety of materials to record their 
drawings on paper. Through both 
observational studies and images 
created from imagination students 
explore and understand the physics of 
motion, timing in animation, squash 
and stretch, perspective in motion, 
and the use of light and shadow. Each 
week drawings will be recorded using 
a digital camera and analyzed as a 
motion sequence. 


CDAN 208 1.5CR 

Section 01: Tue and Thu (Jan 4, 6) 
6:30-10pm; Sat and Sun (Jan 8, 9, 
15, 16) 12noon-4pm; Tue (Jan 11) 
6:30-10pm 

Julie Zammarchi 

Undergraduate Course Fee: $524 


Julie Zammarchi is an award-winning 
animator whose independent films have 
been screened worldwide in animation 
festivals in Ottawa, Hiroshima, Atlanta, 
and Zagreb and in curated shows at 
Black Maria Film Festival, the Collective 
for Living Cinema in New York, and the 
Institute of Contemporary Art in Boston. 
Commercial clients include HBO, Sesame 
Workshop, Nickelodeon, among others. 
She has taught animation at Rhode Is- 
land School of Design, Harvard Univer- 
sity, Emerson College, and the School 

of the Museum of Fine Arts Boston. 
(juliezammarchi.com) 


Photography 


THE BEGINNING DIGITAL 
PHOTOGRAPHER 

Knowing the basics of the digital 
camera allows photographers to take 
control of their photographs. This 
class explores effective techniques 

for taking better pictures with the 
most automated of digital cameras to 
the latest digital SLRs. Options for 
editing images ranging from Adobe 
Photoshop to iPhoto are also covered. 
Participants gain an understanding of 
resolution, basic retouching tech- 
niques, a familiarity with file han- 
dling, and a greater appreciation for 
the aesthetics of their photography. 
Taught on Mac computers. 


WORKSHOP CODE: NC422 
Section 01: Sat (Jan 8, 15) 
9am-1:30pm 

Camilo Ramirez 

Workshop Fee: $135 


Camilo Ramirez is a photographer and 
graphic designer. He has a BFA from 
Florida International University, an AA 
in computer graphics from the Inter- 
national Fine Arts College, and an MFA 
from MassArt. He has participated in 
numerous group exhibitions in Florida 
and had a solo exhibition “Between Reali- 
ties’ at Books and Books, Coral Gables. 
He taught contemporary graphic design 
and software at Miami Dade College. 


THE BIG DIGITAL PRINT 

Learn how to create stunning mural- 
size digital prints. Using their own im- 
ages, students create high-resolution 
scans, adjust them in Photoshop, and 
output them on Epson wide-format 
archival inkjet printers. Bring nega- 
tives and blank CD-Rs (or other por- 
table storage media) to the first class. 
Ink and paper for up to 40” of wide 
format output, as well as necessary 
test prints, are included in the price of 
the class. 


WORKSHOP CODE: NC137 
Section 01: Mon thru Fri 
(Jan 3-7) 9:30am-2:30pm 
Robert Knight 

Workshop Fee: $375 


Robert Knight is an adjunct instruc- 
tor of photography at Emerson College 
and MassArt. He received his MFA in 
Photography from MassArt and his BA 
from Yale University. He is represented 
by Gallery Kayafas (gallerykayafas.com) 
and his work has been exhibited locally 
and nationally. (robertknight.com) 


Graphic Design 


GRAPHIC DESIGN 
FREELANCER'S WORKSHOP: 
EFFECTIVE CLIENT 
COMMUNICATIONS 

Listen to seasoned design profession- 
als tell how they successfully manage 
clients, and learn how to write pro- 
posals and estimates, what to charge, 
and how to prevent problems that 
reduce profitability. This is a unique 
opportunity to get individual guid- 
ance, practice, and feedback. 


WORKSHOP CODE: NC143 

Section 01: Tue (Jan 11) 
6:30-9:30pm; Sat (Jan 15) 10am-1pm 
Lindsay Hill and Christine Amisano 
Workshop Fee: $125 


Lindsay Hillis principal and creative 
director of Lindsay Hill Design, a full- 
service design and communications firm 
in Charlestown, MA. Clients include Fidel- 
ity Investments, Liberty Mutual, Nestle 
Corporation, Reebok, and Stride Rite. 
Lindsay received a BS from the Whitte- 
more School of Business and Economics 
at the University of New Hampshire, with 
a minor in Fine Arts. She is a member of 
the MassArt Design Certificate portfolio 
review panel. (http://lindsayhilldesign.com) 


Christine Amisano is Principal and 
Creative Director, Amisano Design. She 
holds a BFA from Philadelphia College of 
Art, has published in American Corporate 
Identity 2001, Global Corporate Identity 
2003 and Creativity 32. Her awards 
include: Sappi, Stora Enso, Crane's and 
Beckett Papers, International Engraved 
Graphics Association, Graphic Arts Indus- 
try's Gallery of Superb Printing and the 
Annual Admissions Marketing Group. 


GRAPHIC DESIGN 

CAREER EXPLORATION 

Thinking you might enjoy a career as 
a graphic designer? Then learn more 
about what graphic designers do and 
what it takes to succeed in the field. 
Through presentations and hands-on 
learning you'll touch on typography 
and the Adobe design tools, and find 
out what it means to work with text 
and images to create a unique visual 
expression that communicates your 
idea or message. You'll be introduced 
to the design process including cre- 
ative brainstorming, hand-sketching, 
and development and refinement of 
design options on computer and see 
examples of the range of work graphic 
designers do, from publication design 
to exhibit, signage, packaging, 
advertising, and web. The weekend 
will conclude with information about 
educational programs for launching 
a graphic design career including 
MassArt’s Graphic Design Certificate. 


WORKSHOP CODE: NC260 

Section 01: Sat and Sun (Jan 8 and 9) 
9am-4pm 

Andreas Randhahn 

Workshop Fee: $135 


Andreas Randhahn See Computer Arts 
faculty. 


MassArt.edu/ce for updates and current information. 
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BUILDING THE INTERNET WITH 


HTML5: A WEB DESIGN WORKSHOP 
In this workshop we will step through 
the basics of web design with modern 
web technologies. Understanding the 
mechanics of the web is the founda- 
tion of effective, elegant web design. 
In this workshop, we will design 
directly in the browser without 
Photoshop or Dreamweaver. We will 
cover the basics of building semantic 
websites using HTMLS and design- 
ing achingly beautiful websites with 
CSS3. We will also examine the 
aesthetics of the web, what it really 
means to design for the web, and tips, 
tricks and techniques for improving 
user experience in the web browser. 


WORKSHOP CODE: NC155 
Section 01: Sat and Sun 
(Jan 15, 16) 10am-4:30pm 
Boaz Sender 

Workshop Fee: $225 


Boaz Sender is the founder, frontend de- 
veloper, and videographer and editor of 
bocoup, a full-service web development 
firm focusing on video functionality. He 
is also a co-founder of the open-source 
project called GenevaJS. (boazsender.com) 


ALSO IN JANUARY: 


AETE444 Concepts and Processes in the 
Classroom, see Art Education for details 


SFDN186X Visual Issues II, see Studio 
Foundation for details 
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Studio Foundation offers a set of classes which are designed as a 
sequence, exploring the basics of visual language and idea gen- 
eration. These studios enable students to formulate a personal 
vision and develop a strong critical eye, the same fundamental 
skills nurtured in a student's first year in MassArt’s BFA program. 


For MassArt's matriculated students and those interested in en- 
tering the degree program, some of the classes offered through 
Professional and,Continuing Education may satisfy Studio Foun- 
dation requirements, contingent upon successful portfolio review. 
Classes which may qualify and the equivalent course in the BFA 
program are specified in the course descriptions. For non-matric- 
ulating students, Studio Foundation offers fundamentals classes 
which can inform arts learning across disciplines. These courses 
are a great way to explore new areas of interest, review areas 
already enjoyed, or help build a portfolio. 


DRAWING FOR THE FIRST TIME 
Ease into art making in this enjoy- 
able, non-intimidating first drawing 
course. Projects help students learn 
concepts and express themselves as 
they develop skills and confidence. 
Students discuss what they see, evalu- 
ate drawings, and develop the ability 
to see in non-stereotypical ways. 
Short exercises and long poses using 
a life model, still life, and landscape 
enable students to learn about line, 
value, form in space, and composi- 
tion. This course includes an indepen- 
dent portfolio project and a portfolio 
review day to be arranged. 


SFDN 1X1 3CR 


Section 01: Mon, 6-9pm, 

and 1 additional critique class tba 
Trintje Jansen 

Undergraduate Course Fee: $908 


DRAWING FUNDAMENTALS 

This in-depth workshop intro- 

duces and builds upon fundamental 
drawing concepts that apply across 
disciplines. Line, value, shape, form, 
space, intent, and other elements 

are addressed using direct observa- 
tion, figure studies, and invented and 
conceptual imagery. The class refers 
to contemporary and historic practice 
from many sources and traditions. 
This course does not transfer directly 
as an equivalent for BFA require- 
ment SFDN 181 Drawing I. Students 
accepted into the MassArt BFA pro- 
gram may request a course portfolio 
review if they are seeking transfer 
credit for a required course. Prereq- 
uisite: Drawing for the First Time or 
basic college level drawing course. 


SFDN 160X 3CR 

Section 01: Tue, 6:30-10pm 
Janet Monafo 

Section 02: Fri, 1:30-6:30pm 
Sharon Dunn 

Undergraduate Course Fee: $908 


DRAWING WITH COLOR 

This class teaches the fundamental 
skills of basic drawing, as students 
develop their understanding and 
control of color. Using pastel, paint 
and pencil, students will draw from 
the model and still life, strengthen- 
ing observational skills and building 
a successful composition. This is a 
fun, interactive, but serious explora- 
tion into drawing and color. This 
course does not transfer directly as an 
equivalent for Studio Foundation BFA 
requirement SFDN 185 Drawing II. 
Students accepted into the MassArt 
BFA program may request a course 
portfolio review if they are seeking 
transfer credit for a required course. 
Prerequisite: Drawing Fundamentals 
or basic college level drawing course 
equivalent. 


SFDN 1X7 3CR 

Section 01: Tue, 6:30-10pm 
Chris Sullivan 

Undergraduate Course Fee: $908 


FORM IN SPACE 

This course introduces issues central 
to thought and practice in three- 
dimensional art and design. Under- 
standing form and space relationships 
is essential to sculptors, architects, 
industrial designers, and 2D artists 
and designers. Students explore scale, 
volume, mass, and space and learn to 
creatively investigate form and posi- 
tion in space using a range of materi- 
als and building techniques. Use this 
course to build a portfolio. Note: This 
course does not transfer directly as an 
equivalent for Studio Foundation BFA 
requirement SFDN 183 Form Study. 
Students accepted into the MassArt 
BFA program may request a course 
portfolio review if they are seeking 
transfer credit for a required course. 


SFDN 161X 3CR 

Section 01: Thu, 6:30-10pm 
Greg Mencoff 

Undergraduate Course Fee: $908 


2D DESIGN 

This course investigates topics 
fundamental to all disciplines of 

art and design. Concepts explored 
include composition, space, content, 
and color. Projects address materials, 
media, presentation skills, traditional 
and digital technologies, and histori- 


cal and contemporary contexts for 
art and culture. Assignments progres- 
sively define and articulate subjective 
interests, expressive ideas, and visual 
affinities. Note: This course does not 
transfer directly as an equivalent 

for Studio Foundation BFA require- 
ment SFDN 182 Visual Language I. 
Students accepted into the MassArt 
BFA program may request a course 
portfolio review if they are seeking 
transfer credit for a required course. 


SFDN164 3CR 

Section 01: Tue, 6:30-10pm 
Juan Ormaza 

Undergraduate Course Fee: $998 


VISUAL ISSUES II 

Time-based work is an important 
element of contemporary fine art and 
design and is fundamental to all art 
and design studio majors. Working 

in a wide range of media, students 
are introduced to basic concepts of 
art and design in time. Students will 
develop an understanding of tempo- 
ral concerns across a wide range of 
time-based work including narrative, 
performative, spatial, tactile, and digi- 
tal approaches. Assignments direct 
students in creating works that utilize 
attributes of time and movement; ele- 
ments of serial, sequential, and narra- 
tive ordering; still and moving image 
production and editing; sound and 
image relations, and narrative and 
non-narrative approaches. Students 
will complete a final independent 
project in a time-based media of their 
choice. They will be introduced to 
the fundamental strategies used in 

art and design fields to conceptualize, 
produce, and present an indepen- 
dently conceived project. Note: This 
course does not transfer directly as an 
equivalent for Studio Foundation BFA 
requirement SFDN 186 Visual Lan- 
guage II. Students accepted into the 
MassArt BFA program may request 

a course portfolio review if they are 
seeking transfer credit for a required 
course. Prerequisites: Visual Language 
I or Visual Issues I 


SFDN186X 3CR 

Section 01: Mon-Fri (Jan 3-14) 
Yam-3pm 

Jane Marsching 

Undergraduate Course Fee: $1,048 


MassArt.edu/ce for updates and current information. 


STUDIO FOUNDATION FACULTY 


Trintje Jansen is associate professor of Art Education at 
MassArt. She is also gallery and education director for the 
Project Art Center in Cambridge, MA, and has exhibited nation- 
ally and in Canada. She holds a BFA from Boston University and 
an MEd from Antioch University. 


Sharon Dunn is professor of Studio Foundation at MassArt. She 
holds a BFA from Boston University and an MSVS from MIT. Solo 
and group exhibitions include: Mobius; “Women’s Work” Banyon 
Gallery, North Carolina; and “Caribbean and West African Influ- 

ences,” Owen Patrick Gallery, PA. 


Jane Marsching is a digital media artist whose work has been 
shown at numerous venues including the ICA Boston; Mass- 
MoCA; North Carolina Museum of Art; San Jose Museum of Art, 
CA; Photographic Resource Center, Boston; and Sonoma Mu- 
seum of Art, CA. She has received grants from Creative Capital, 
the LEF Foundation, Artadia, Massachusetts Cultural Council, 
and Artists Resource Trust. Jane is represented by Allston Skirt 
Gallery, Boston and she is associate professor in Studio Founda- 
tion at MassArt. She received her MFA in photography from the 
School of Visual Arts. 


Greg Mencoff is an experienced educator who teaches draw- 
ing at Tufts University and MassArt. He has also taught at the 
School of the Museum of Fine Arts; owned and operated Boston 
Frame, a woodworking studio in Boston; and directed the bf An- 
nex Gallery in Boston's SOWA District. 


Janet Monafo has received numerous grants for painting. 
Exhibitions include the Allan Stone Gallery and Sherry French 
Galleries, NY (solo); the American Academy and Institute of 
Arts and Letters in NY, the National Academy of Design, NY; the 
Fuller Museum; and the DeCordova Museum. Public collectors of 
her work include the Allan Stone Gallery, Arkansas Art Center, 
and the Delaware Art Museum. She holds a BA from Regis Col- 
lege and studied at MassArt. 


Juan Ormaza is associate professor of Studio Foundation at 
MassArt. He received a BFA at the National School of Art “La 
Esmeralda," Mexico and an MFA from Alfred University. His work 
is in numerous collections. 


Christopher Sullivan holds a BFA from MassArt and an MFA 
from the San Francisco Art Institute. He studied painting and 
art history in Tuscany, Italy. His exhibitions include: Flywheel 
Gallery, Easthampton, MA; Cambridge Art Association National 
Prize Show, and San Francisco Arts Commission Gallery. 
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GRAPHIC DESIG 
ILLUSTRATION 
COMPUTER ART 
WEB DESIGN 


Conveying a message, branding a project, illustrating a story — 
learning the conceptual and formal skills needed to find solutions 
to complex visual and textual design problems are at the heart of 
MassArt’s design programs. 


Graphic Design 3 


ELEMENTS OF DESIGN 

This course teaches fundamental 
design vocabulary, principles, and 
concepts in relation to line, shape, 
form, value, color, and texture and 
develops students’ ability to use 
organizational principles such as pro- 
portion, repetition, contrast, rhythm, 
scale and hierarchy. Basic drawing 
skills needed. (Note: this course is 
not for credit in the Graphic Design 
Certificate program.) 


CDGD 2X9 3CR 


Section 01: Mon, 6:30-10pm 
Peter Thibeault 
Undergraduate Course Fee: $908 


FOUNDATIONS OF GRAPHIC 
DESIGN 

This is an introduction to visual prin- 
ciples as the basis of graphic design 
communication and elements and 
issues of visual language. The course 
covers the manipulation of graphic 
form to convey meaning, strategies 
for idea generation and development 
of unique concepts, and the designer’s 
role as visual storyteller. Prerequisites: 
drawing skills or Elements of Design 
or other basic design course. 


CDGD 203 3CR 

Section 01: Tue, 6:30-10pm 
Heidi Hurley 

Section 02: Tue, 6:30-10pm 
Alisa Aronson 

Undergraduate Course Fee: $908 


TYPOGRAPHY 

A close look at how to design and use 
basic letterforms. This builds skills in 
typesetting and typographic layout. 
Topics include typographic contrast, 
information hierarchy, major type 
families, the history of design, and 
typographic grids. Requires draw- 
ing skills, Communication and Form 
or Foundations of Graphic Design; 
working knowledge of InDesign 

(or QuarkXpress), Photoshop, and 
Illustrator. 


CDGD 201 3CR 

Section 01: Wed, 6:30-10pm 
Bruce Ployer 

Section 02: Thu, 6:30-10pm 
Alisa Aronson 

Undergraduate Course Fee: $908 


INTERMEDIATE TYPOGRAPHY 
An application of typographic prin- 
ciples to applied communication de- 
sign projects of moderate complexity. 
Students strengthen skills in building 
typographic relationships and detail, 
creating sophisticated typographic 
layouts, including dynamic use of 
the grid, and employing type use and 
choice for creating expressive, con- 
ceptually based typographic design. 
Prerequisites: Typography, Graphic 
Design 1, working knowledge of 
InDesign, Photoshop, and Illustrator. 


CDGD 202 3CR 

Section 01: Wed, 6:30-10pm 
Sara Eisenman 

Undergraduate Course Fee: $908 


GRAPHIC DESIGN | 

This course teaches the formal ele- 
ments of design, concept, and typog- 
raphy, and builds skills for integrating 
these elements into effective graphic 
design communication. Prerequisites: 
Foundations of Graphic Design, 
Typography, and working knowledge 
of InDesign, Photoshop, and Illustrator. 


CDGD 2X4 3CR 

Section 01: Thu, 6:30-10pm 
Dan Vlahos 

Undergraduate Course Fee: $908 


GRAPHIC DESIGN II 

An application of design and typo- 
graphic principles, and type/image 
integration to communication design 
projects of moderate and increasing 
complexity. Emphasis is on develop- 
ment of strong concepts which com- 
municate persuasively and effectively 
integrate type and image. Prerequi- 
sites: Typography; Graphic Design 

1; working knowledge of InDesign, 
Photoshop, and Illustrator. 


CDGD 310 3CR 

Section 01: Thu, 6:30-10pm 
Tom Briggs 

Undergraduate Course Fee: $908 
Graduate Course Fee: $1,730 


PRINT PRODUCTION 

This practical class teaches how to 
take a project from the design stage 
to printed product. Topics include: 
how to get print estimates, “preflight- 
ing”, font management, and color 
for print production. Includes a tour 
of a printing press. Requires Graphic 
Design 2 or the permission of the 
instructor. : 


CDGD 328 1.5CR 

Section 01: Sat and Sun (Jan 22-Feb 
6; no class Jan 29 and 30) 9:30am- 
4:30pm. 

Jason Fairchild 

Undergraduate Course Fee: $524 
Graduate Course Fee: $935 


GRAPHIC DESIGN III 

This course emphasizes critical think- 
ing, concept development, and re- 
search and marketing methodologies. 
Students are encouraged to develop a 
unique personal voice while effec- 
tively solving the needs of client and 
audience. Requires Graphic Design 

1 and 2. (Graphic Design students: 
Intermediate Portfolio required.) 


CDGD 311 3CR 

Section 01: Thu, 6:30-10pm 

Rob Davison 

Undergraduate Course Fee: $908 
Graduate Course Fee: $1,730 


INTERACTIVE DEVELOPMENT 

A reinforcement of the student’s 
technical knowledge of develop- 

ing graphical user interfaces using 
industry-standard Web development 


MassArt.edu/ce for updates and current information. 


applications. Current and future 
directions of Web interactivity are 
addressed, with a focus on cross-plat- 
form development, browser compat- 
ibility, bandwidth limitations, and 
the integration of dynamic content. 
Prerequisites: basic familiarity with 
Adobe Flash and working knowledge 
of Adobe Photoshop and Illustrator, 
Graphic Design 2, and Interaction 
Design. 


CDGD 207 1.5CR 

Section 01: Sat and Sun 

(Jan 29-Feb 13; no clas Feb 5 and 6) 
10am-4:30pm 

Adrian Mendoza 

Undergraduate Course Fee: $524 


INTERACTION DESIGN 

An introduction to current concepts, 
methods, and technologies employed 
in the design of interactive media. 
Subjects of study include defining 
user and site requirements, manag- 
ing information complexity, and 
designing visual interfaces that are 
usable and testable. Assignments ad- 
dress design problem solving within 
screen-based projects developed for 


various content, needs, and audiences. 


Prerequisites: Graphic Design 2 or 
Intermediate Typography; working 
knowledge of InDesign, Photoshop, 
and Illustrator. 


CDGD 330 3CR 

Section 01: Mon, 6:30-10pm 
Doug Bolin 

Undergraduate Course Fee: $1,048 
Graduate Course Fee: $1,870 


Graphic Design (cont.) 


TYPOGRAPHY IN MOTION 
Designing for time-based media 

is becoming an essential skill for 
graphic designers. In this advanced 
typography course students apply 
their knowledge of design and typog- 
raphy to the development of motion 
graphics for an opening movie title 
sequence, identity components for a 
TV station, and to an existing project 
of each student’s choice. Students will 
continue to build skills for expressive 
design with type, creative concept, 
visual storytelling, hierarchy, and 
sequence while realizing the powerful 
communication qualities of design 
and motion combined. Tutorials in 
AfterEffects will be included. Pre- 
requisites: GDC program students: 
Intermediate Portfolio. CE students: 
Graphic Design 3 or by permission of 
the instructor. 


CDGD 338 3CR 

Section 01: Tue, 6:30-10pm 
Gerald Jimenez 

Undergraduate Course Fee: $1,048 
Graduate Course Fee: $1,870 


GRAPHIC DESIGN 
FREELANCERS’ WORKSHOP: 
EFFECTIVE CLIENT 
COMMUNICATIONS 

For complete description and faculty 
information, see Winter Intersession. 


WORKSHOP CODE: NC143 

Section 02: Tue (Mar 8) 6:30-9:30pm 
and Sat (Mar 12) 10am-1pm 
Workshop Fee: $125 


For Graphic Design Certificate 
students only 


INTERMEDIATE PORTFOLIO 


CDGD 370X 4CR 
Section 01: Tue, 6:30-10pm 
Jeff Stone 


FINAL GRAPHIC DESIGN 
PORTFOLIO 


CDGD 420X 4CR 
Section 01: Mon, 6:30-10pm 
Resa Blatman 


Illustration 


BLACK AND WHITE 
ILLUSTRATION 

This class introduces methods and 
materials for creating striking black 
and white illustrations. These include 
ink with brush, pen, and eye-dropper; 
stipple with technical pen; acrylic and 
gouache painting; pencil and white 
Prismacolor on toned Canson; block 
prints; and scratchboard. Weekly 
tutorials on new media and tech- 
niques are followed by participatory 
critiques of homework assignments. 
The class explores the work of con- 
temporary artists, and guest lecturers 
show their work and offer advice 

for successful careers in illustration. 
Prerequisite: basic drawing skills. 


CDIL 2X9 3CR 

Section 01: Tue, 6:30-10pm 
Mark Reusch 

Undergraduate Course Fee: $908 


ART OF THE COMIC BOOK 

This course covers many success- 

ful methods for developing a series 

of drawings and words into comic 
book form. Participants learn the 
basic drawing tools for cartoon- 

ing, compose short comic strips 

that explore different narrative 
techniques, and learn how to format 
comic book panels to create mood, 
emotional rhythms, and passages of 
time. Comic book pages, newspaper 
funnies, sections of graphic novels, 
and other forms of sequential art 
serve as guides. Personal expression is 
the overall focus of the course. Basic 
drawing and writing skills are helpful. 
More information at artofthecomic- 
book.com. 


CDIL 2X6 3CR 

Section 01: Thu, 6:30-10pm 
David Marshall 

Undergraduate Course Fee: $908 


ILLUSTRATION FOR THE 
CHILDREN’S MARKET 

Explore imagery in children’s book 
art from concept to character de- 
velopment, drawing to design, and 
media application to finished execu- 
tion. This class surveys the genres and 
mediums in the market today and 
develops drawing and design skills 

to interpret and communicate words 


and ideas through imagery, pacing, 
and text interpretation. Assignments 
include illustrating children’s poems, 
picture books, and folk tales. Students 
work in a wide range of media from 
gouache and acrylic to colored pencil 
and collage. 


CDIL 315 3CR 

Section 01: Thu, 6:30-10pm 
Michele Noiset 

Undergraduate Course Fee: $908 
Graduate Course Fee: $1,730 


Computer Arts 


INTRODUCTION TO COMPUTER 
DESIGN WITH THE ADOBE 
CREATIVE SUITE 

Discover the synergy between Adobe 
Illustrator, Photoshop, and InDesign 
with course work based on a real-life 
project. Each program is approached 
as a specialized tool: Illustrator for 
digital illustrations and web graphics; 
Photoshop for editing images and cre- 
ating special effects for web, broad- 
cast, or print design; and InDesign as 
a desktop application. Also reviewed 
are the challenges of producing “best 
practice” formatting solutions for 
seamless integration between graphics 
creation and desktop publishing ap- 
plications, and the protocol for saving 
work from Macs to PCs. 


CDGD 319 3CR 

Section 01: Mon (Jan 24-May 2) 
6:30-10pm 

Brian Lucier 

Section 02: Thu (Jan 27-Apr 28) 
6:30-10pm 

Jason Fairchild 

Undergraduate Course Fee: $1,048 
Graduate Course Fee: $1,870 


DESIGNING FOR MOBILE 
APPLICATIONS 

The advent of the smart phone (iPhone, 
Droid, Blackberry) has created new 
opportunities as well as challenges for 
the web designer. In this class students 
will design and prototype an applica- 
tion across several mobile devices and 
the mobile web in order to under- 
stand the issues of designing 

for mobile devices across different 
platforms, users, and technologies. 
Topics to be covered are UI design, 
user experience, mobile marketing, 
usability, mobile development, and 
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the direction of the mobile market. 
Prerequisites: Typography, Graphic 
Design 1, and one other graphic 
design course such as Graphic Design 
2 or Intermediate Typography; or 

by permission of instructor. Basic 
Flash and basic skills in HTML also 
required. 


CDGD.335. 3CR 

Section 01: Mon (Jan 24-Mar 14) 
6:30-10pm; no class Feb 21 and Mar 7 
Adrian Mendoza 

Undergraduate Course Fee: $524 
Graduate Course Fee: $935 


PHOTOSHOP FOR ARTISTS 

This course provides digital skills for 
2D and 3D artists to transform imag- 
es of their artwork into a professional 
digital and printed portfolio. Top- 

ics include retouching, sharpening, 
color correction, resolution, and file 
preparation for both print and web in 
Adobe Photoshop. In-class exercises 
and demonstrations are included and 
basic introduction to file management 
and Mac OS X will be provided for 
students new to the digital studio. 


WORKSHOP CODE: NC255 
Section 01: Sat (Jan 29) 10am-4pm 
Section 02: Sat (Mar 26) 10am-4pm 
Clint Baclawski 

Workshop Fee: $125 


DIGITAL PAINTING WORKSHOP 
WITH PAINTER 

No question: Photoshop dominates 
digital image manipulation. But 
when was the last time you painted 
in oils—without cleaning a brush 

in turpentine; drew with charcoal 

on rice paper over a sewer grate; or 
made stained glass out of your water- 
color without getting cut on a sharp 
edge? Learn how to do all of that and 
a good deal more, at a comfortable 
pace. In this one weekend session, 
you will be shown the basics of work- 
ing with this amazingly rich program. 
So whether you are a fine artist or a 
designer, come learn what Photoshop 
users are missing. 


WORKSHOP CODE: NC157 
Section 01: Sat and Sun 

(Mar 12 and 13) 10am-4:30pm 
Andreas Randhahn 

Workshop Fee: $225 


WHAT DID | MISS? 

PHOTOSHOP AND ILLUSTRATOR 
Maybe you’ve taken classes on the 
programs; probably you’ve done 
work as a professional. But have you 
found yourself lost, on occasion? 

A bit perplexed that there must be 
an easier way? Workflows change 
rapidly, especially with every new 
Creative Suite released—and catch- 
ing up is hard when deadlines loom. 
In this single weekend workshop, 
learn about the best practices to use 
for each program, and how they can 
work together in harmony. Join us, 
and be prepared for a real and practi- 
cal quantum leap forward! 


WORKSHOP CODE: NC158 
Section 01: Sat and Sun 

(Mar 19 and 20) 10am-4:30pm 
Andreas Randhahn 

Workshop Fee: $225 


Flash Design Classes 


FLASH INTERACTIVE DESIGN 
This interactive flash course uses 
real-world live studio examples to 
discover the potential and possibilities 
of being an interactive flash designer 
and web site developer. Students 

are first taught the basics including 
digital color theory, layers, grouped 
layers, frames and key frames, edit- 
ing symbols, buttons, graphics, and 
movie clips. Then students work with 
vectors vs. bitmaps, importing files, 
animation and tweening essentials, 
text, symbol filters, basic Action- 
Script, sound and video applications. 
Students also explore other applica- 
tions used for web design, video and 
sound editing. 


CDGD 333 3CR 

Section 01: Wed (Jan 26-Apr 20) 
6:30-10pm | 

Brian Lucier 

Undergraduate Course Fee: $1,048 
Graduate Course Fee: $1,870 


MassArt.edu/ce for updates and current information. 


FLASH INTERACTIVE DESIGN 


A skill-building class covering the user 
interface and tools specific to Macro- 
media’s Flash software. Topics include: 
keyframe animation principles, vector 
graphics, tweening, bitmap images, 
graphic symbols, buttons, movie clips, 
and interactivity. Strong computer 
skills required, experience with IIlus- 
trator preferred. 


CDGD 309 1.5CR 

Section 01: Sat and Sun 

(Mar 12, 13, 19, 20) 10am-4:30pm 
Violet Byrd 

Undergraduate Course Fee: $524 
Graduate Course Fee: $935 


FLASH ACTIONSCRIPT 

FOR DESIGNERS 

In this intermediate Flash course, 
you'll go beyond the basic animation 
techniques and begin to develop your 
website and projects using more in- 
termediate to advanced programming 
concepts with ActionScript. Topics 
include creating/capturing Event types, 
movie clip management, working with 
variables, loading external data, condi- 
tional logic, arrays, and creating loops. 
After a basic review of ActionScript, 
students then take their programming 
skills and develop projects that are 
more dynamically driven and much 
easier to maintain. Prerequisites: Intro- 
duction to Flash or equivalent. Prior 
experience with ActionScript helpful 
but not necessary. 


CDGD 326 1.5CR 

Section 01: Sat and Sun 

(Apr 2, 3, 9, 10) 10am-4:30pm 
Han Thai 

Undergraduate Course Fee: $524 
Graduate Course Fee: $935 
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Flash Design Classes (cont.) 


INTRODUCTION TO CREATING 
FLASH GAMES 

This course teaches how to create 
basic games using Flash ActionScript 
3.0, covering everything students need 
to know to start programming their 
own interactive sound and animation. 
This project-based course starts with 
small interactive assignments that 
gradually increase in complexity until 
the final assignment where students 
design and play their own mini-game. 


MPSM 333 3CR 

Section 01: Thu (Jan 27-May 5) 6:30- 
10pm 

Matt Moore 

Undergraduate Course Fee: $1,048 
Graduate Course Fee: $1,870 
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WEB DESIGN BASICS 

This is an intensive, practical class 
teaching web design from conception 
to implementation. Students start 

by coming up with an idea for and 
examining the needs of their site, then 
learn basic HTML, page layouts, site 
maps, and techniques to smooth their 
workflow including Templates and 
Cascading Style Sheets (CSS). The 
final website designs are assembled 

in Dreamweaver using the students’ 
images, text, and full design concept. 
Prerequisites: Photoshop or Illustra- 
tor, or the written permission of the 
instructor. 


CDGD 209 1.5CR 

Section 01: Sat and Sun 

(Feb 26, 27, Mar 5, 6) 10am-4:30pm 
Alex McWhinnie 

Undergraduate Course Fee: $524 


INTRODUCTION TO WEB DESIGN 
Learn web design from the ground up 
in this comprehensive, practical class. 
Students start by clarifying the goals 
for their site, then learn common 
web production processes including 
basic HTML, page layouts, site maps, 
interface elements in Photoshop (e.g., 
web-optimized images, buttons, and 
titles), and workflow techniques 
(Templates, Cascading Style Sheets 
(CSS), etc). Designs are fleshed out 
using students’ own text and images, 
and the site, complete with links, is 
assembled in Dreamweaver. Prereq- 
uisites: Photoshop or Illustrator, or 
instructor permission. 


CDGD 318 3CR 

Section 01: Tue (Jan 25-Apr 19) 
6:30-10pm 

Section 02: Thu (Jan 27-Apr 21) 
6:30-10pm 

Camilo Ramirez 

Undergraduate Course Fee: $1,048 
Graduate Course Fee: $1,870 


BUILDING THE WEB i 
Understanding the mechanics of the 
web is the foundation of effective, 
elegant web design. This course 
teaches best web design practice, 
designing directly in the browser 
without Photoshop or Dreamweaver. 
We cover the basics of building 
semantic, accessible, well organized, 
and achingly beautiful websites 

using jQuery, the Javascript Library, 
alongside HTMLS and CSS3 to 
progressively enhance interaction. 
The course also deals with the 
aesthetics of the web, what it really 
means to design for the web, and tips, 
tricks and techniques for improving 
user experience in the web browser. 
Students should have basic knowledge 
of HTML and CSS or permission of 
instructor. 


CDGD 336 1.5CR 

Section 01: Wed (Jan 26 — Mar 2) 
6:30-10pm 

Boaz Sender 

Undergraduate Course Fee: $524 
Graduate Course Fee: $935 


INTRODUCTION TO PROGRAMMING 
USING PROCESSING 

Artists and designers can manipulate 
the computer themselves rather than 
rely on the tools created by others. 
This workshop gives students a taste 
of programming concepts and methods 
through learning the open-source 
language Processing. Processing can 
be used to design interactive exhibits; 
manipulate images, video and audio; 
and create data visualizations, proto- 
types, and proof-of-concept demos. 
Learning Processing can also open 
the door to using Arduino and other 
object-oriented hardware, concepts, 
and methods. More information on 
Processing at processing.org. Prereq- 
uisites: basic understanding of com- 
puters and knowledge of Photoshop 
or illustrator. 


WORKSHOP CODE: NC539 
Section 01: Sat (Feb 26 and Mar 5) 
Colin Owens 

Workshop Fee: $225 


GRAPHIC DESIGN AND 
ILLUSTRATION FACULTY 


Alisa Aronson is principal and creative director of Alisa 
Aronson Graphic Design and coordinator of the Graphic Design 
Certificate Program. She holds a BA from Brown University and 
a graphic design certificate from MassArt. Her design awards 
include a bronze medal in the 2005 Case (Council for Advance- 
ment and Support of Education) District 1 Competition. She 

is the former designer/design director for the Massachusetts 
Society for the Prevention of Cruelty to Children. 
(alisaaronsondesign.com) 


Resa Blatman Is the proprietor of Blatman Design, a graphic 
design and fine art studio. She holds a BFA from MassArt. Her 
projects include exhibit panels for the Tech Museum of Innova- 
tion in San Jose, book cover designs, and interactive design and 
websites. Her work is featured in design publications including 
the Typographics series and Sight for Sound. 
(blatmandesign.com and resablatman.com) 


Doug Bolin has been designing and producing award-winning 
websites, new media, broadcast television, documentaries, 
photography, video art, and journalism for over thirty years. 

He is also an exhibiting artist and experienced educator. He 

has received many awards, including an Emmy, NEA National 
Media, AAAS Science Journalism, and AIGA Interactive Design 
awards. Bolin has degrees from Emory University, the University 
of Minnesota, and Harvard University. He currently directs and 
manages web design and development teams at Razorfish. 


Thomas Briggs is assistant professor of graphic design at 
MassArt, visiting lecturer, the Media Lab at MIT, and a partner 
with Theurer Briggs Design. He holds a BFA from MassArt and 
an MFA from Rochester Institute of Technology. He has received 
an award of excellence from AIGA, the Art Directors Club of 
Boston and the Creative Club of Boston. 


Rob Davison is creative director for the MathWorks. He was pre- 
viously director of creative services, Northeastern University; 
principal, Davison Design; and design director for Philip John- 
son Associates. He attended the Brissago Program (Switzer- 
land) through Yale University, studied at Harvard University and 
Maine College of Art, and holds a BFA from MassArt and an MFA 
from Boston University. Awards include: AIGA, Webby Awards, 
ID Magazine International Design Review, How Magazine, Print 
Magazine, UCDA, CASE, Type Directors Club. 


MassArt.edu/ce for updates and current information. 


Sara Eisenman began her career in New York at Alfred A. 
Knopf, first as a staff book designer and then art director. She 
came to Boston as director for Houghton Mifflin’s Trade and Ref- 
erence list and then was Art Director and later Creative Director 
at Beacon Press. 
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Jason Fairchild is an artist and graphic designer who began 

his career as a commercial printer in the late 1980s. In the mid 
90s, he transitioned from printing to graphic design, eventually 
becoming senior designer of Hobbamock Design. He is currently 
staff designer and pre-press manager of Recycled Paper Print- 
ing, Inc. 


Heidi Hurley is an art teacher and freelance graphic designer. 
She holds a BFA and MSAE from MassArt. 


David Marshall! is a comic artist and commercial artist creating 
visual solutions for print and web including web development, 
illustration, design, production, and animation. Marshall has a 
BFA in Illustration and Design from MassArt. (illdave.com) 


Adrian Mendoza has more than ten years experience as a 
graphic and user experience designer in the handheld, pharma- 
ceutical, financial, and education sectors. Clients have included 
Sovereign Bank, MIT, Houghton Mifflin, and Harvard Univer- 
sity. He co-founded Marlin Mobile, which specializes in mobile 
web optimization, and is the principal and owner of Mendoza 
Design, a graphic, interior, and web design firm. Adrian studied 
architecture, and has degrees from the University of Southern 
California and Harvard University. 

(marlinmobile.com and mendoza-design.com) 


Michele Noiset earned her degree in illustration from the 
Rhode Island School of Design. She has been working as a 
freelance illustrator for over twenty-five years. Her clients have 
included national book publishers, magazines, and ad agencies. 
She also licenses her artwork on products and has had success- 
ful ornament and greeting card lines. She is currently working 
on a picture book titled “17 Christmases.” 
(http://michelenoiset.com) 


Bruce Ployer is art director at Northeastern University's Office 
of Marketing and Communications. Former positions include 
senior designer with Polese Clancy, and designer and manager 
with Tech Superpowers and Neeson Pearl. He holds a BFA from 
the Rhode Island School of Design and a graphic design cer- 
tificate from MassArt. Awards include: Print Magazine, Graphic 
Design USA, UCDA, and CASE. He co-produced AIGA’s 2001 
B(ONE) show and is a former AIGA board member. 
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GRAPHIC DESIGN AND 
ILLUSTRATION FACULTY (cont.) 


Gerald Jimenez is a video artist and designer. He works in ad- 
vertising, specializing in motion graphics and interactive design, 
and his clients have included Cadillac, Palm, and Product (RED). 
His work has been displayed in Times Square and appeared on 
television in Tokyo. Gerald has worked with youth at Citizens 
Schools and the Cloud Foundation, and is currently the film cu- 
ratorial coordinator at Urbano. He holds a BFA in graphic design 
from MassArt. 


Mark Reusch (Mister Reusch) is an award-winning illustrator 
who also exhibits nationally. His clients include the Boston 
Phoenix, Harmonix, Burton Snowboards, Stride Rite, and the 
Boston Globe. His work has been featured in the recent books 
Art of Modern Rock, SWAG 2, Blower, and upcoming books about 
burlesque posters and rock art. He has a BFA from MassArt. 


Jeff Stone is principal of Stone Design Associates in West- 
borough, MA specializing in corporate identity and marketing 
design for high-tech companies. He has a BFA from UMass 
Amherst. 


Peter Thibeault is an industrial designer and principal at Thi- 
beault Design, Inc. He holds a BFA from Rhode Island School of 
Design and attended the Graduate Studio Program in Fine Arts 
at the University of Rhode Island. His awards include: 1st Annual 
Bronze Bean Award, Boston IDSA; Finalist: Best of Show Award, 
“The Glorified Goblet,” Signature Gallery; Award of Excellence, 
“Furniture of the 90's” exhibition, Houston. He has also exhib- 
ited at the DeCordova Museum. 


Dan Vlahos is creative director at Shepley Bulfinch where he 
develops brand identity and environmental design. He has 
worked as a designer/art director at Arnold Worldwide devel- 
oping materials for clients such as Volkswagon of America, 
Fidelity, Vonage, and Radio Shack. His awards include Best of 
Show at the HATCH awards and his work was featured in HOW 
Magazine. He has a BFA from MassArt. (danviahos.com) 


COMPUTER ARTS AND 
WEB DESIGN FACULTY 


Clint Baclawski is an installation artist who received his BFA 
from Rochester Institute of Technology and MFA in photography 
from MassArt. His work has been reviewed in the Boston Globe 
and the Boston Phoenix. He was included in the jen bekman 
gallery's juried exhibition, “Hey, Hot Shot!” (NYC). His work has 
been exhibited internationally and locally at the Alpha Gallery, 
Photographic Resource Center, and Axiom. (clintb.com) 


Violet Byrd is a photographer and animator. She has lectured 
on creative new media and interactive design for web broadcast 
at the Art Institute of Boston, Lesley University, New England 
School of Art and Design, Suffolk University and the Harvard 
University Summer School. (violetbyrd.com) 


Jason Fairchild See Graphic Design and Illustration Faculty 


Brian Lucier is art director for interactive/print at Fidelity 
Investments and former creative director and owner of Lucier © 
Illustration & Design (lid.com). He received a BFA from Mas- 
sArt and certification in Flash from American Graphic Institute 
and Cyber Solutions. He is the recipient of numerous awards, 
including one from the Mary T. Holland Competition for Creative 
Excellence. 


Alex McWhinnie has a bachelor of design and technology and 
a master of design from the University of Western Sydney, 
Australia. He taught multimedia design at Central Queensland 
University, Sydney and currently teaches computer classes at 
the New England Institute of Art, Boston. He created a visual 
identity and website design for brunosuperdeluxe.com. 
(alexmcwhinnie.com) 


Adrian Mendoza See Graphic Design and Illustration Faculty 


Matt Moore is an interactive designer, technical artist and 
programmer specializing in children’s multimedia. He works in 
Los Angeles where he is a designer for Disney Online studios. 
He also designed award-winning websites for cities, created 
digital 3D prototypes, and developed mobile game content. He 
teaches 3-D animation, Flash, and web development. He holds a 
BFA from MassArt. 


Colin Owens is a designer who focuses on dynamic media and 
the interaction of visuals and sound in design. He is principle 

of Owens Design. Clients include Adobe, Chabot Space and Sci- 
ence Center, Denver Natural History Museum, and AHA Radio. 
Former positions include brand manager for Orange SA (Boston 
and London) design lead for Houghton Mifflin. Colin has degrees 
from Tufts University and MassArt. He teaches at Rhode Island 
School of Design, the Art Institute of Boston, and MassArt. 
(owensdesign.co.uk and Shapemix.com) 


Andreas Randhahn is a professional designer and instructor 
with more than 20 years experience, covering a diverse range 
including 3-D, animation, illustration, graphic design, branding, 
and type design for print and the Web. With a passion for fine 
arts and design, Andreas earned a B.F.A. in Illustration from the 
Massachusetts College of Art and Design, and an M.F.A. in De- 
sign from UMass/Dartmouth. He has worked for numerous firms 
and clients at the local, national, and global levels. 


Camilo Ramirez is a photographer and graphic designer. He has 
a BFA from Florida International University, an AA in computer 
graphics from the International Fine Arts College, and an MFA 
from MassArt. He has participated in numerous group exhibi- 
tions in Florida and had a solo exhibition “Between Realities” 

at Books and Books, Coral Gables. He taught contemporary 
graphic design and software at Miami Dade College. 


Han Thai has been a multimedia designer for almost ten years, 
focusing on website design and interactive design and develop- 
ment. He is also a graduate lecturer at Northeastern University 
and an instructor at MassArt. Han has a BSc in graphic and new 
media design from Northeastern University. 

(htt-design.com) 


FASHIO 


INTRODUCTION TO CREATIVE 
FASHION DESIGN 

This course teaches students how to 
communicate original ideas using the 
geometric principles of design and 
helps them to master block pattern 
structure. Basic garment construction, 
fundamental draping, and develop- 
ment of couture are covered. These 
skills are used to translate creative 
designs into three-dimensional form 
in both fabric and non-textiles. 


EDFD 211X 3CR 

Section 01: Mon, 6:30-10pm 
Andy Chan 

Section 02: Tue, 6:30-10pm 
Donna Cecere 

Undergraduate Course Fee: $908 


CREATIVE TEXTILES 

This eclectic class teaches students 
how to create original textile designs 
through trend research and design 
concepts. Fabric samples will be 
produced and multiple yardage 

runs of the print designs made us- 

ing computer-aided software and 
traditional rendering methods. The 
course includes trans-cultural produc- 
tion, industry policies and end-use 
fabric development for fashion and 
interiors. Students create storyboards, 
print fabric using the Mimaki digital 
printer, and produce portfolio-ready 
swatches and fabric yardage of their 
designs. Prerequisite: Digital Tools for 
Textile Design or Textiles and U4ia 
or demonstrated proficiency using 
Adobe Photoshop and Illustrator. 


EDFD 210—3CR 

Section 01: Thu, 6:30-10pm 

Jill Thibault 

Undergraduate Course Fee: $908 


MILLINERY DESIGN 

This class teaches how to create hat 
designs for modern dress using the 
traditional European techniques of 
shaping buckram on a head block 
and felting wool. Students learn the 
basics of millinery design and use 
those skills for their own original de- 
signs. Topics include structure, shap- 
ing, support, and the materials needed 
to create a variety of hat styles. 


EDFD 214X 3CR 

Section 01: Mon, 6:30-10pm 

Jill Thibault 

Undergraduate Course Fee: $908 


COUTURE DESIGN 

This course helps fashion students 
move their designs into the luxury 
department with projects covering 
custom fit and draping, boning for 
shaping, soft and structured drap- 
ing, seam finishes, and design motifs 
and embellishment. Detailing is done 
by hand and machine. Prerequisites: 
Intro to Pattern Drafting and Intro to 
Creative Fashion Design. 


EDED 3IS% SCR 

Section 01: Thu, 6:30-10pm 
Jennifer Varekamp 
Undergraduate Course Fee: $908 
Graduate Course Fee: $1,730 


U4IA: DIGITAL TOOLS FOR 
FASHION DESIGN 

This class provides a solid founda- 
tion in the digital skills needed to 
work with industry-standard tools 

in today’s fashion market. Through 
hands-on projects, students learn 
how these tools offer flexibility in the 
design process. Topics include image 
editing, digital collaging, color cor- 
rection with Photoshop, templates for 
designing flats in U4ia and Illustrator, 
using a drawing tablet to emulate 
traditional media to create fashion 
illustrations in all three programs, 
printing and storage, cross-platform 
issues, and the logistics of setting up a 
home digital studio. 


EDFD 206X 3CR 

Section 01: Wed, 6:30-10pm 

Meg Young 

Undergraduate Course Fee: $1,048 


CAD PATTERN DRAFTING II 

This class teaches professional tech- 
niques for creating marker patterns 
on the computer. Topics include 
digitizing, block patterns, X and Y 
grading, and setting up size range rule 
tables. Gerber Garment Technology 
Accurmark Silhouette System will be 
used. Knowledge of pattern drafting 
is required. 


EDFD 218X 3CR 

Section 01: Mon, 6:30-10pm 
Kenny Wong 

Undergraduate Course Fee: $1,048 


FASHION AND ART IN THE 
TWENTIETH CENTURY 

This course explores how fashion 

and fabric design reflect the century’s 
major art trends: cubism, surrealism, 
abstract expressionism, pop, minimal- 
ism, and postmodernism. Through the 
study of slides, video clips, museum 
exhibitions, and vintage garments, 
students learn to identify Fashion as 
Art. 


EDFD 26X 3CR 

Section 01: Wed, 6:30-9:30pm 
Kathleen McDermott 
Undergraduate Course Fee: $833 


FASHION TREND FORECASTING ~ 
Fashion trends don’t appear out of 
thin air. This course teaches students 
how trends originate and where the 
top designers look each season for 
their creative inspiration. The class 
includes an examination of how to 
track lifestyle, demographics, and 
economic changes that affect fashion 
trends, as well as spotting style-setters 
from major cultural events and the 
entertainment industry. 


EDFD 2X7 3CR 

Section 01: Tue, 6:30-10pm 
Erica Corsano 

Undergraduate Course Fee: $833 


FASHION HISTORY II 

In the second half, the survey con- 
tinues on as we explore the glamor- 
ous fashions of the Rococo period. 
Magnificent architecture, artworks, 
and portraits painted by English and 
French artists set the tone for the 
early part of the course. The rigid 
garments are a reflection of the social 
structure and class system that will 
come undone with the rise of the 
French Revolution. The changes in 
masculine and feminine roles will 
also play a part in the reaction to 
fashion for the people who lived in 
those times. Paris, as the new center 
of fashion, with the development of 
the French Couture and the designer 
salon, will take us from the 1850’s 
through to the 1960’s. Art, culture, 
music, and the “Silver Screen” will 
provide a backdrop for the direc- 
tion of fashion throughout the 20th 
century. 


EDFD 211 3CR 

Section 01: Wed, 5-8pm 

Lauren Whitley 

Undergraduate Course Fee: $833 


Also See Professional Practice — 


ENTREPRENEURIAL THINKING 
FORCREATIVEPEOPLE 
with Jay Calderin -) 
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FASHION DESIGN FACULTY 


Donna Marie Cecere received her BFA from MassArt. In 2006, 
she was head costumer for the North Shore Music Theatre in 
Beverly, MA. She was also proprietor and owner of Donna Ma- 
rie’s, an haute couture boutique store specializing in bridal wear 
and formal attire. 


Andy Chan is a fashion designer and educator who holds a BFA 
from MassArt and an MEd from UMass Boston. His designs have 
been exhibited at the Waldorf Astoria, NYC; Park Plaza and 
Copley Plaza, Boston; and Sheraton Commander, Cambridge, 
MA. He has been a Lord & Taylor “Dress for America” Top 5 
finalist and his work has been published in Boston newspapers 
and magazines, including the Sunday Globe. 


Erica Corsano is a nationally recognized style expert and for- 
mer New York City publicist for luxury brands such as Bottega 
Veneta, Bulgari, Chanel, Salvatore Ferragamo, and CH Carolina 
Herrera. She worked with Elsa Klensch on CNN Style, edited 

for Lucky Magazine and Boston Common, was director for yelp. 
com, and has contributed to the Boston Globe, Daily Candy, 
Fashion Boston, and Lola. Erica is the editorial director for Stuff 
Magazine and founder of ISOS and M.E. Creative consulting 
companies. She holds a BS from Boston University. 
(ericacorsano.com) 


Kathleen McDermott is a historian who has spent the past 
twenty years pursuing the connections between history, busi- 
ness, culture, and fashion. She has taught fashion history at 
MassArt since 1998 and RISD since 2005. Visit hautehistory. 
com for her fashion musings, course syllabi, costume design, 
books, and design articles. 


MassArt.edu/ce for updates and current information. 


Jill Thibault is a textile artist and designer. She received a BFA 
from UMass Dartmouth and an MFA from the Rhode Island 
School of Design. She has worked for the Boston Ballet, the 
Royal Opera House in London, and the Santa Fe Opera Company 
and has created garments and costume pieces for television, 
theater, and performing artists. Her work has been shown in 
Laconia Gallery, Boston; the New York Design Center; and in 
Florence, Italy. 


Jennifer Varekamp is a freelance costume designer. She holds 
a BFA from MassArt and MEd from Harvard University and stud- 
ied fashion design at the London College of Fashion. Varekamp 
provided costume work for the Steppenwolf Theatre in Chicago. 
She received the Martin Arts Connection Award and the Ronald 
William Lane Designer Award. 


Lauren Whitley is the curator of the Department of Textile and 
Fashion Arts at the Museum of Fine Arts, Boston. In addition 

to her curatorial activities at the MFA she has written several 
chapters for the Encyclopedia of Clothing and Fashion and 
co-authored many books. Lauren has a BA in art history from 
Trinity College in Hartford and an MA in museum studies from 
the Fashion Institute of Technology, SUNY, NYC, and is teaching 
at Lasell College in Newton, MA. 


Kenny Wong is a fashion designer with over fifteen years of 
experience working in the garment industry. He is a costume 
production patternmaker and grader at Dansco, a dancewear 
company based in Attleboro, MA, and he has taught fashion de- 
sign, pattern making, and the Gerber AccuMark Pattern Design 
System at MassArt. 


Meg Young holds a BA in art history from Emory University. She 
is associate director of academic computing at MassArt and has 
over fifteen years of experience helping artists use technology 
to make art. She has exhibited at NorthEast SIGRAPH Annual 
Show, Fort Point Open Studios, and CyberArts. 


ARCHITECTURA 
AND 
INDUSTRIAL 
DESIGN 


Architectural Design 


INTRODUCTION TO 
ARCHITECTURE 

What are the basic design, drawing, 
and structural skills that an archi- 
tect needs to make design decisions? 
This course uses sketches and design 
projects to explore the design process, 
taking it from idea through to final 
construction, and how to develop 
designs through making drawings, re- 
search on building types, and building 
models. The course also addresses the 
integration of structures and materi- 
als in design, such as masonry and 
stick-framed construction, and how 
to employ these structural systems to 
support sustainable architecture. 


EDAD 2X7 3CR 

Section 01: Tue, 6:30-10pm 

Paul Paturzo 

Undergraduate Course Fee: $908 


DRAWING FOR ARCHITECTURE 
This course is an intensive explora- 
tion of how three dimensional objects 
and places are depicted on a two 
dimensional surface. Using hand 
lettering, drawing to scale, freehand 
drawing and hand drafting, students 
examine perspective, the visual plane, 
and plan, section, and elevation. Stu- 
dents also learn how technical draw- 
ings communicate ideas and develop 
an understanding of how people use 
space. A range of drawing tools such 
as graphite, conte, colored pencils 
and watercolor encourage a variety 
of mark-making. A sketchbook is 
kept to document the process from 
concept to completed work. 


EDAD 207 3CR 

Section 01: Thu, 6:30-10pm 
Julie Carbin 

Undergraduate Course Fee: $908 


REVIT | AND Il 

This course begins by teaching the 
basic elements of the Autodesk Revit 
software. Students learn the pro- 
gram’s 2D/3D parametric modeling 
features and complete a simplified 
small-scale design project, then 
progress to the basics of 3D computer 
modeling and rendering in architec- 
tural projects. Prerequisites: computer 
literacy; previous experience with 
modeling and other programming 
recommended, but not required. 


EDAD 318 3CR 

Section 01: Wed, 6:30-9:30pm 
Annette Popp 

Undergraduate Course Fee: $1,048 
Graduate Course Fee: $1,870 


AUTOCAD AND SPACE 
PLANNING 

This course is an introduction to the 
principles of residential and commer- 
cial construction and basic methods 
of detailing using AutoCAD as the 
primary tool. Students first produce 
construction drawings for a house 

or restaurant using the instructor’s 
plans, elevations, sections and details 
as a guide, then design an expansion 
of the building and produce more 
drawings. Accepted practices of ar- 
chitectural drawing, proper symbols, 
terminology, and drafting methods 
incorporating the use of layers are 
introduced. Additional drawings tools 
include Architectural Desktop and 
SketchUP. 


EDAD 219 3CR 

Section 01: Mon, 6:30-9:30-pm 
Courtenay Wallace 

Undergraduate Course Fee: $1,048 
Graduate Course Fee: $1,870 


Industrial Design 


INTRODUCTION TO INDUSTRIAL 
DESIGN 

This course introduces the design 
process and problem solving tech- 
niques used in industrial design, and 
covers the tasks required for research, 
preliminary concept sketching, 
design refinement, presentation, and 
fabrication possibilities. Both media 
and drawing techniques and basic 
scale model making are addressed. 
No prerequisites. Industrial Design 
Certificate students: This course may 
satisfy the DE200 Design Process 
requirement pending approval. 


EDID 2X2 3CR 

Section 01: Tue, 6:30-10pm 
Mark Guarraia 

Undergraduate Course Fee: $908 


DRAWING FOR DESIGNERS 

In the design fields, documentation 
and communication of ideas require 
fluency in the visual language of 
symbols and illustration. This course 
is about developing and refining the 
basics of this language, the “alphabet 
and grammar” used to communicate 
the characteristics of objects and 
systems. Through the exploration of 
various media in architectural or de- 
sign contexts, students learn to apply 
what they have learned to objects and 
systems, allowing these to be easily 
understood and reproduced. 


EDID 2X0 3CR 

Section 01: Thu, 6:30-10pm 
Judith Anderson 

Undergraduate Course Fee: $908 


MassArt.edu/ce for updates and current information. 


FACULTY 


Judith Anderson is assistant professor of industrial design at 
MassArt. She is a former design engineer for General Electric, 
Industrial Design Research Associate, Helen Hamlyn Research 
Centre in London and product designer/design support for In2it 
Design United, London, UK. She is skilled in graphic software 
and 2D/3D software. 


Julie Carbin provides design solutions to architectural clients 
that uniquely express their use and site within a contextual fam- 
ily of form. Landscape-contextual projects include a boutique 
winery/residence, and an unpretentious residential estate. 
Vernacular interpretations include an addition to a New England 
farmhouse and the commercial adaptation of a Colonial Revival 
residence. She created a greeting card line as a platform for 
extending observational drawing of place, iconic and regional, to 
a broader audience. Julie finds a sense of purpose encouraging 
students in the development of their own skills and vision. She 
holds a BFA from MassArt and an MArch from MIT. 


Mark Guarraia is a design professional with five years experi- 
ence as a product and graphic designer. He is currently a human 
factors industrial designer at Ximedica in Providence, RI and a 
freelance designer. Mark holds a BFA from Rhode Island School 
of Design. 


Paul Paturzo is a practicing Boston architect and a visiting lec- 
turer at MIT. He received his BFA from MassArt and his MArch 
from MIT. He has taught drawing and design courses at MassArt, 
Suffolk University, and MIT. (paturzodesign.com) 


Annette Popp is a senior associate and senior project manager 
at Winter Street Architects, Inc. She is interested in green 
aspects of design, and is a LEED (leadership in energy and en- 
vironmental design) accredited professional. She is a graduate 
of the Bauhaus School of Architecture in Germany and of Ball 
State University in Indiana. 


Courtenay Wallace has more than fourteen years of design 
experience. He is founder and principal of e-Volutions Designs, 
and has worked on international, national, and local projects. 
These include the Khalifah Hotel in Dubai, the Helmsley Hotel 
in New York, Hilton in Miami, and Suffolk University in Boston. 
He teaches at Mount Ida College and is an active member of 
several architectural committees, including chairing the Boston 
Society of Architects Housing Committee. Courtenay holds a 
BArch from the University of Kentucky. 


rad 


FINESARTS. 20 


PAINTING / DRAWING 
PRINTMAKING 7 BOOK ARTS 


In Fine Arts 2D) Students learn traditional techniques, but are 
encouraged to experiment with contemporaryideas in abstrac- 
tion, assemblage, and environmental and mixed mediathrough 
practice and critiques, students build skills and cultivate a distinet 
personal style. 


INTRODUCTION TO PAINTING 
Begin painting in this exploration of 
new and traditional directions and 
techniques. The basis of the course 
is studio work, primarily working 
in oil and includes use of models, as 
well as lectures and demonstrations. 
Color and composition theory, and 
the study of form, space, and light are 
addressed. Previous experience with 
drawing is helpful. 


2DPA100 3CR 

Section 03: Tue, 6:30-10pm 

(and 1 Sat, tba) 

Christopher Chippendale 
Undergraduate Course Fee: $908 


COLOR AND PAINTING 

This class explores the use of color 

in paintings through assignments ad- 
dressing color relationships: color and 
light, light and dark, depth and space, 
color and form, reflected color, color 
temperature, and color as a means of 
enhancing content. Slide lectures and 
class discussions explore the concepts 
and techniques used by modern and 


contemporary painters, and reinforce 
information taught through the as- 
signments. Select readings on color 
will be provided for discussion in 
class. Gouache paint is used. 


2DPA 229 1.5CR 

Section 01: Fri 

(Jan 28-Mar 18) 9am-1:30pm 
Guhapriya Ranganathan 
Undergraduate Course Fee: $524 


ABSTRACT PAINTING 

Through slide presentations, mate- 
rial demonstrations, readings, and 
critiques, students investigate differ- 
ent ways to approach languages of 
abstraction in their own practice. The 
emphasis is on contemporary abstrac- 
tion, but students will be introduced 
to the theoretical and historical 
lineage of abstract painting. 


2DPA 211 3CR 

Section 02: Mon, 6:30-10pm 
(and 1 Sat, tba) 

Adrian Negenborn 
Undergraduate Course Fee: $908 


ptr a eye 


PAINTING: MIXED MEDIA 

This course investigates the use of a 
variety of materials and techniques in 
painting, emphasizing experimenta- 
tion and alternative processes that 
integrate texture and sculptural relief 
in the work. Students will become 
familiar with both traditional and 
non-traditional materials, including 
water-based paints, plaster, found ob- 
jects, encaustics, and recycled goods. 
Class discussions, demonstrations, 


_and critiques complement studio time, 
_and assignments aide each student’s 


individualized approach and direc- 
tion. 


2DPA 333X 3CR 


Section 01: Tue, 6:30-10pm 


” 


(and 1 Sat, tba) 


Jacqueline Sylvia 


Undergraduate Course Fee: $908 
Graduate Course Fee: $1,730 


_ RENAISSANCE PAINTING 


TECHNIQUES 

This course is a study of the process 
of making luminous paintings in the 
style of the Flemish masters (Hugo 
Vander Goes, the Van Eycks, Dirk 
Bouts). The first half is devoted to 
exercises for understanding stages 
of the technique: underpainting on a 
gesso ground, methods of applying 
layers of egg tempera, and oil resin 
glazes. Thereafter, students apply 
Renaissance techniques to their own 
subjects. No prerequisites. 


2DPA 221 3CR 

Section 01: Thu, 6:30-10pm 
(and 1 Sat, tba) 

David Small 

Undergraduate Course Fee: $908 


PAINTING: THE POWER OF 
OBSERVATION 

This course provides straightforward 
ways to develop painters’ powers of 
observation by reducing the visible to 
its simplest terms. The fundamentals 
(shape, value, angle and color) will 
be central throughout the semester. 
The first five or six weeks will focus 
on still-life setups; the remaining time 
will be spent painting the model. One 
painting per week outside of class is 
required. Oil paint is the suggested 
medium. 


2DPA 303 3CR 


Section 01: Thu, 6:30-10pm 
(and 1 Sat, tba) 

Catherine Kehoe 

Undergraduate Course Fee: $908 
Graduate Course Fee: $1,730 


PAINTING: 

PERSONAL AND POWERFUL 

This course is designed for students 
who have some painting experience 
and wish to develop their work. Par- 
ticipants consider content, composi- 
tion/format, color, surface, materials, 
and craft while exploring aspects of 
painting that interest them the most 
(e.g., experimentation with materials, 
conceptual and technical approaches, 
observational work). Individual 
attention and group discussions of 
student work and contemporary and 
historical painting practices enhance 
studio work. Assignments are tailored 
for those who want more structure or 
direction. Prerequisite: Introduction 
to Painting or equivalent. 


2DPA 317X 3CR 

Section 01: Wed, 6:30-10pm 
(and 1 Sat, tba) 

Nancy McCarthy 

Undergraduate Course Fee: $908 
Graduate Course Fee: $1,730 


MassArt.edu/ce for updates and current information. 


WOODWORKING BASICS FOR 
PAINTERS 

For the working artist, making 
stretchers and frames for 2D work 
expands the possibilities for artwork 
and saves money! This hands-on, 
two-day class introduces the process 
of selecting wood, cutting it to the 
needed dimensions, cutting miter or 
butt joints, and joining the wood to- 
gether with glue, fasteners, and brac- 
ing for a strong and durable support 
for canvas or board. Students learn 
how to safely use a variety of hand 
and power tools and each come away 
with a frame or stretcher. 


WORKSHOP CODE: NC261 
Section 01: Sun (Apr 3 and 10) 
10am-35:30pm 

Judith Hanson 

Workshop Fee: $235 


Dyebirateres 


DRAWING: 

STUDY AND PRACTICE 

This comprehensive course reviews 
the basics of drawing using the figure, 
the portrait, and still life, with a view 
toward organizing their common ele- 
ments into a cohesive whole. Empha- 
sis is on sustained studies with the 
goal of developing personal direction. 
Pencil and charcoal, the classic tools 
of the artist, are used, with pastel as 
an option. All levels are welcome. 


2DPA 12X 3CR 

Section 01: Sat, 9am-1:30pm 
Janet Monafo 

Undergraduate Course Fee: $908 
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Drawing (cont.) 


LIFE DRAWING 

This course explores basic issues 
essential to those who use the figure 
in their work. Gesture, perspective, 
light and shade, and working from 
memory are studied in relation to 

line and structure. Drawings from the 
Renaissance to the present are exam- 
ined in slide presentations with a view 
toward identifying underlying ideas 
and finding common themes and 
language. The emphasis is on line to 
describe action, relate forms, organize 
shapes, and define space. Designed for 
students of all levels. 


2DPA 202 3CR 

Section 01: Tue, 6:30-10pm 

(and 1 Sat class, tba) 

Paul Rabilly 

Undergraduate Course Fee: $908 


LIFE DRAWING INTENSIVE, 
SPRING BREAK 

Refer to 2DPA202 Life Drawing for 
description. 


2DPA 106 1.5CR 

Section 01: Mon-Fri 

(Mar 7-11) 9am-3:30pm 

Gerry Hoag 

Undergraduate Course Fee: $524 


ANATOMY FOR LIFE DRAWING 
This course is designed for begin- 
ners as well as more experienced 
students who desire a sophisticated 
understanding of the structure of 

the human figure. Through lectures 
and drawing from the nude, students 
analyze the skeleton and musculature, 
and the surface forms of the body 
become understandable. Also covered 
are proportion, modeling forms in 
light and shade, and many other skills 
needed for successful figure drawing. 


2DPA 259 3CR 

Section 01: Mon, 6:30-10pm 
(and 1 Sat, tba) 

Gerry Hoag 

Undergraduate Course Fee: $908 


100 DRAWINGS 

This course is a rigorous concen- 
tration on the process of drawing. 
Topics include collage, color, scale, 
and mixed media, and students are 
encouraged to experiment with new 
techniques and materials. At least 
100 drawings must be completed. 


2DPA 250 3CR 

Section 02: Wed, 6:30-10pm 
(and 1 Sat, tba) 

Kofi Kayiga 

Undergraduate Course Fee: $908 


Printmaking 


INTRODUCTION TO 
PRINTMAKING 

Develop the ability to confidently 
handle a variety of print media in this 
introductory class. Sessions focus on 
various printmaking techniques in 
the fabulous MassArt print facility, 
including basic intaglio, relief work, 
collograph, drypoint, stamping, and 
monoprint. Sessions include demon- 
strations, critiques, and individual 
work time. Students complete several 
prints, including a final project of a 
portfolio of prints. Outside assign- 
ments each week encourage the 
development of the student’s personal 
imagery. 


2DPM100 3CR 

Section 02: Thu, 6:30-10pm 
(and 1 Sat, tba) 

Alex de Maria 

Undergraduate Course Fee: $908 


SILKSCREEN PRINTING 

Screen printing is an old and versa- 
tile process with many modern uses. 
This course presents a variety of 
techniques and contemporary fine 
art applications of silkscreen print- 
ing. Students are guided through the 
transformation of an idea to printed 
image and encouraged to take a 
creative approach. The emphasis is 
on experimentation, design, draw- 
ing, and multicolor printing. Topics 
include hand-cut paper, and film and 
photographic stencils, and projects 
provide students with multifaceted 
approaches to the development of 
their personal aesthetic. 


2DPM 280 3CR 

Section 02: Wed, 6:30-10pm 
(and 1 Sat, tba) 

Felice Regan 

Undergraduate Course Fee: $998 


EXPERIMENTAL MONOPRINT 
WORKSHOP 

Rich and expressive, monotype joins 
the graphic qualities of printmaking 
with the spontaneity of painting. This 
hands-on workshop teaches the basics 
of chine colle, pronto plate, colla- 
graph, and viscosity printing as well 
as other processes, and explores the 
sequential possibilities of monotype 
to develop images conceptually and 
formally. Image-making methods, ink 
handling, print tools, paper handling, 
single- and multipass printing, hand 
coloring, and the development of 
“shost” imagery, are covered. Indi- 
vidual and group critiques as needed. 
All levels welcome. 


WORKSHOP CODE: NC253 
Section 01: Sat and Sun 
(Mar 5 and 6) 9am-2:30pm 
David Bligh 

Workshop Fee: $225 


IMPROVISATIONAL WOODCUT 
This experimental class teaches how 
to use mark-making, multiple blocks, 
and printing with varying degrees of 
ink transparency to create innovative 
and expressive color woodcuts. 


WORKSHOP CODE: NC911 
Section 01: Sat and Sun 

(Mar 12 and 13) 9:30am-4:30pm 
Annie Silverman 

Workshop Fee: $225 


SS 


ARTISTS' BOOKS ON THE 
VANDERCOOK LETTERPRESS 
Create hand-made books incorporat- 
ing your own letterpress-printed text 
and imagery in MassArt’s letterpress 
shop and book arts studio. Learn to 
combine metal and wood type with 
ornaments and print with a variety 

of papers on a flatbed cylinder press. 
Students also gain insight into how to 
monoprint or edition work with let- 
terpress. A variety of traditional book 
bindings is covered, all of which can 
be combined with letterpress work to 
produce one-of-a-kind books, small 
editions, or portfolios. 


2DPM 202X 3CR 

Section 01: Tue, 6-9:30pm 

(and 1 Sat, tba) 

Sarah Smith and Peter Madden 
Undergraduate Course Fee: $908 


LETTERPRESS PRINTING 

This class introduces letterpress 
printing as well as limited edition 
printing and printmaking techniques 
using MassArt’s Vandercook flat- 

bed cylinder press and collection of 
over 350 cases of metal and wooden 
type. Through a variety of exercises 
students learn to set type by hand 
and produce full layouts incorporat- 
ing color. Press operation—inking, 
adjusting pressure and roller height, 
registering and feeding paper, making 
impressions, cleaning rollers—is cov- 
ered in detail. Each student produces 
an exchange portfolio, and work 
done outside of class time is expected. 
See milkrow.com for more details. 


CDGD 300 3CR 

Section 02: Thu, 6:30-10pm 
Keith Cross 

Undergraduate Course Fee: $908 
Graduate Course Fee: $1,730 


MassArt.edu/ce for updates and current information. 


FACULTY 


David Bligh, artist/printmaker, has exhibited at the Cambridge 
Art Association, MassArt, Concord Art Association, South Shore 
Art Center, Syracuse University, Brandeis University, Lancaster 
Museum of Art, PA and Clark University. He holds a BA from 
Drew University, an MFA from MassArt, and studied printmaking 
at the Brandeis Post Bac Fine Arts Program. 


Christopher Chippendale is an observational painter who has 
been teaching and exhibiting in New England for twenty years. 
He has also written critical essays on art and curated and juried 
numerous exhibitions. His awards include a St. Botolph Club 
Foundation grant and Blanche E. Colman Foundation award. He 
is an associate professor at MassArt and is represented by So- 
prafina Gallery. Chippendale holds a BA from Marlboro College, 
a BFA from MassArt, and an MFA from Boston University. 


Keith Cross is a designer, printer and educator with extensive 
knowledge of hot metal and digital typography. He runs Milk 
Row Studio, a creative design studio in Worcester, MA. Keith 

is amember and former president of the Letterpress Guild of 
New England and a member of the Society of Printers. He holds 
a BFA from MassArt in graphic design and printmaking and 
teaches letterpress design/printing at the MassArt Press. 


Alexander de Maria holds a BA in studio art and philosophy 
from Vassar College and an MFA from MassArt concentrating 
in printmaking and painting. His recent exhibitions include “the 
New Now” at Chashama Gallery 112, NY and “Signs of Life” at 
the Doran Gallery, MassArt. 


Judith Hanson is a sculptor and furniture maker and the 
woodshop studio manager at MassArt. She completed the 
cabinet and furniture program at Boston's North Bennet Street 
School before pursuing studies in sculpture and mixed media 
at MassArt. Since 1994 she has taught woodworking classes at 
the North Bennet Street School and in other adult education 
programs. 


Gerry Hoag holds a BFA from MassArt and an MFA from Boston 
University School for the Arts. He has taught art at Boston 
University, New York Academy of Art, the Graduate School of 
Figurative Art, Harvard University, and the Art Institute of Bos- 
ton at Lesley University. 


Kofi Kayiga is professor of painting at MassArt. He holds a BFA 
from Jamaica School of Art and an MFA from the Royal College 
of Art. His exhibitions include Dallas Museum of Art, Institute of 
Contemporary Art, Boston; Museum of the National Center of 
Afro-American Artists; High Museum; Milwaukee Art Museum; 
Museum of Fine Art, Richmond, VA; and Fuller Art Museum. 


Catherine Kehoe’s work is represented by Howard Yezerski Gal- 
lery in Boston. Kehoe studied in the Yale Norfolk program and 
holds a BFA in painting from MassArt and an MFA in painting 
from Boston University. She is the recipient of a Pollock-Krasner 
grant, two Blanche Colman awards, a Berkshire Taconic ART 
grant, a St. Botolph Club Foundation grant and a Golden Foun- 
dation grant. She has taught at MassArt and Boston University. 
(catherinekehoe.com, blog: powersofobservation.com) 
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FACULTY (cont.) 


Peter Madden is a book artist who studied at MassArt, Parsons 
School of Design, the School of Visual Arts, and Pratt Institute. 
He has exhibited at major institutions including the Museum of 
Fine Arts and the Institute of Contemporary Art, Boston; Hough- 
ton Library, Harvard University; and the Center for Book Arts, 
NY and been awarded a St. Botolph Club Foundation fellowship, 
Artists’ Foundation Printmaking fellowship, and a Massachu- 
setts Cultural Council award. He teaches at the School of the 
Museum of Fine Arts, Boston. (petermadden.com) 


Nancy McCarthy's work is represented by the William-Scott Gal- 
lery in Provincetown. She holds a BFA from MassArt and an MFA 
from the Art Institute of Boston. Exhibitions include The Abbey, 
Brooklyn, NY; Manifest Drawing and Painting Center, Cincin- 
nati, OH; Simmons College, Boston; Bromfield Gallery, Boston; 
MFA Circle Gallery, Annapolis, MD; First Street Gallery, NY; and 
Bowery Gallery, NY. Awards include: a 2009 St. Botolph Founda- 
tion Award, Artist's Grant, Vermont Studio Center and a Ragdale 
Foundation Fellowship. 

(nancymccarthy.net, blog: paintingpersonalandpowerful.com) 


Janet Monafo has received numerous grants for painting. 
Exhibitions include the Allan Stone Gallery and Sherry French 
Galleries, NY (solo); the American Academy and Institute of 
Arts and Letters in NY, the National Academy of Design, NY; the 
Fuller Museum; and the DeCordova Museum. Public collectors of 
her work include the Allan Stone Gallery, Arkansas Art Center, 
and the Delaware Art Museum. She holds a BA from Regis Col- 
lege and studied at MassArt. 


Adrian Negenborn is a painter who has exhibited in Cleveland, 
OH; Glens Falls, NY; Saratoga Springs, NY; and Boston, MA. 

He studied at Studio Art Centers International Florence, and 
holds a BSc in studio art from Skidmore College and an MFA in 
painting from MassArt. In 2009 he was nominated for a Dedalus 
Foundation grant. (adriannegenborn.com) 


Paul Rahilly is a painter who holds an MFA from MassArt and 
studied at the Art Students League of New York. He received an 
Adolph and Esther Gottlieb Foundation grant, a National Endow- 
ment for the Arts Visual Artists fellowship, and Massachusetts 
Artists fellowship. Rahilly exhibits at Gallery Naga, Boston and 
at the Hirsch! & Adler Modern, NY. 


Guhapriya Ranganathan (Gupi) is an artist who combines a 
love of art, biology, science, and technology to create abstract 
images and installations. She holds degrees from the Regional 
Engineering College in Trichy, India; the Indian Institute of Man- 
agement in Calcutta; Simmons College; and MassArt. She has 
been artist-in-residence at the Broad Institute, Cambridge and 
held a Julia Myerson Trustman Fellowship at Simmons. 
(guhapriyaranganathan.com) 


Felice Regan is an award-winning designer and the director 

of the Graphic Workshop in Somerville. Design awards include 
Advertising Club of Boston Hatch Award, and Print Magazine's 
Best Covers and Posters. She is a WBZ-TV Fund for the Arts 
grant recipient. Recent exhibitions include the Smithsonian and 
MassArt. She holds a BFA from MassArt and is a member of the 
Art Director's Club of Boston. 


Annie Silverman is a relief printmaker and book artist who has 
exhibited her work nationally and internationally, most recently 
in Denmark, Cuba, Florida, and lowa. She creates print installa- 
tions, such as “Vanishing Pollinators” exhibited at Brickbottom 
Artists Gallery in 2007. She holds degrees from Clark University, 
MassArt, and Tufts University. Her work is in the collections of 
the Boston Public Library and DeCordova Museum. 


David Small is a painter who holds a BFA from UMass Amherst 
and an MFA from MassArt. His work has been shown nationally 
and internationally. Exhibitions include: Mills Gallery at Boston 
Center for the Arts; Brockton Art Museum Triennial; Castle 
Scholz-Reichenau, Austria; Franklin Silverstone Gallery, Mon- 
treal; and Vanderbilt University. (davidaddisonsmall.com) 


Sarah Smith Is a letterpress printer, bookmaker, and rare book 
conservator. Her work is in many collections, including Printed 
Matter, NYC; Fogg Art Museum, Harvard University; and libraries 
of UC Berkeley, Wellesley College, and Indiana University, and 
her book, The Fire Extinguisher Family Reunion, in the show 
“Marking Time,” will travel to nine venues in 2010-11. Sarah holds 
a BA from UMass Amherst and an MFA from University of the 
Arts, Philadelphia. She works at Northeast Document Conserva- 
tion Center in Andover, MA and teaches at Montserrat College 
of Art, where she co-founded Imposition Letterpress Printing 
Studio. 


Jacqueline Sylvia is a mixed media artist who holds two BA 
degrees from Rhode Island College and an MFA from MassArt. 
Her work has been exhibited in galleries, alternative spaces, 
and site-specific locations in Boston, Providence, New York, and 
Philadelphia. Jackie is a two-time recipient of the Cirino Fellow- 
ship Award. She works in her Jamaica Plain studio. 
(Gacquelinesylvia.name) 
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CERAMICS / FIBERS / GLASS 
JEWELRY / METAL SCULPTURE 
DENS Nagle) a Tele)» 
FURNITURE DESIGN 


Ceramics 


TABLEWARE 

Design and fabricate individualized 
place settings, serving dishes, teapots, 
and vases. Employing hand build- 
ing, the potter’s wheel, plaster molds, 
and various kiln-firing techniques 
(stoneware, soda, low-fire) students 
are able to create pottery that is use- 
ful as well as personally expressive. 
Frequent demonstrations, lectures, 
and dialogue with the instructor en- 
able beginners as well as experienced 
workers to expand their vision and 
portfolio. 


3DCR 2X6 3CR 

Section 01: Wed, 6:30-10pm 
(and 1 Sat, tba) 

Ben Ryterband 

Undergraduate Course Fee: $908 


CLAY STUDIO 

This studio class allows students to 
explore personal interests in clay 
object making. Demonstrations and 
studio activities include hand build- 
ing, mold making and wheel working. 
Students develop individual plans 


to execute their ideas in clay after 
discussing ideas and options with 
the instructor. Projects may include 
various interests such as tableware, 
sculpture, or tile making. Experience 
in clay work is preferred, but not 
required. 


SDCR'Sizx -3SCR 

Section 01: Mon, 9am-1:30pm 
Janna Longacre 

Undergraduate Course Fee: $908 
Graduate Course Fee: $1,730 


DRAWING AND LITHOGRAPHY 
FOR CERAMICS 

Drawing, printmaking, and ceramic 
tiles are used together in this enjoy- 
able, hands-on workshop on alterna- 
tive methods of image making and 
image transfer. Techniques covered in- 
clude making glaze pencils and glaze 
pastels that can be used on bisque- 
ware to produce drawings similar 

to charcoal and pastel drawings on 
paper, and an image transfer process, 
very similar to lithography, in 

which students photocopy drawn or 
photographic images onto plain paper 
and transfer them using handmade 
ceramic inks. 


Ceramics (cont.) 


WORKSHOP CODE: NC928 

Section 01: Sat and Sun (Feb 5 and 6) 
9:30am-4:30pm 

Keri Straka 

Workshop Fee: $235 


Fibers 


CLOTHING CONSTRUCTION 
TECHNIQUES 

This course teaches methods of 
constructing and sewing clothing. 
Students learn hand sewing tech- 
niques, the use of the sewing machine, 
methods for taking and recording 
body measurements, how to select ap- 
propriate pattern sizes, and finishings 
preparation. Individual designs and 
patterns are used, with an emphasis 
on fit, construction, and problem 
solving. Students should have basic 
machine sewing skills. 


3DFB 23X 3CR 


Section 01: Mon, 6:30-10pm 
(and 1 Sat, tba) 

Maritza Cantero-Farrell 
Undergraduate Course Fee: $908 


SCULPTURAL WEAVING 

Learn basic weaving techniques using 
traditional and nontraditional materi- 
als to apply to sculpture, architecture, 
fashion design, basketry, and more. 
This course covers basic techniques 
(twining coiling, plaiting, and random 
weave) and ways to connect smaller 
components in order to build larger 
structures. Treating surfaces (dye- 
ing, embellishment, over-weaves, and 
painting) is also explored. Hands-on 
work is complemented with slide 
lectures and discussions examining 
the history, cultural adaptations, and 
significance of weaves in different 
cultures, and how contemporary art- 
ists are integrating weaves into works 
across disciplines. 


S3DFB'203. 3GR 

Section 01: Tue, 6:30-10pm 

(and 1 Sat, tba) 

Nathalie Miebach 
Undergraduate Course Fee: $908 


KNITTING INTO 3D WORKSHOP 
This workshop is an exploration of 
knitting as a medium for sculpture 
and installation. Students work with 
numerous stitches and techniques, 
from basic knitting to 3-dimensional 
knitting in the round, to create 
samples and one final piece (a finished 
work or a structured method to ac- 
complish a longer term project). The 
class looks at artists who use knitting 
and related techniques and examines 
contemporary issues about ap- 
proaches to materials and techniques. 
Individual ideas and project propos- 
als and methods of problem solving 
are discussed. This workshop stresses 
individuality and original expression 
and is for all skill levels, including 
those with no knitting experience. 


WORKSHOP CODE: NC421 

Section 01: Thu (Feb 3, 17, Mar 3, 10, 
17, Apr 7) 6:30-9:30pm 

Samantha Fields 

Workshop Fee: $235 


THE ART OF ASO ADIRE 
WORKSHOP 

This workshop explores the resist 
dyeing techniques of Nigerian Aso 
(indigo) Adire fabric design, an 


~ ancient craft that traces its origins to 


the Yoruba culture of West Africa. 
Participants will work with fabric 


(100% cotton and rayon are best), 
procion dyes, wax, string, sewing 
needles, beads, and a host of other 
items to achieve the resists, and learn 
the Yoruba words used to describe 
the designs and styles created. These 
centuries-old traditions are still being 
practiced in Africa to create a large 
variety of unique patterns and designs 
for traditional garments and popular 
wearable art. 


WORKSHOP CODE: NC178 
Section 01: Sat 

(Mar 5 and 12 ) 9:30am-4:30pm 
Ifé Franklin 

Workshop Fee: $195 


WEARABLE ART: MODERN 
SEAMLESS GARMENTS WITH 
ANCIENT TECHNIQUES 

Felt, the oldest non-woven fabric, 
has become part of a renaissance of 
ancient techniques. This class takes 
students from the basics to creating 
their own unique piece of wearable 
art using felt as a medium. Students 
begin by learning the basic tech- 
niques of laying out wool and then 
create a unique textile that can be 
used in both fashion and sculpture. 
The workshop is open to all from 
beginners to those with experience 
who want to increase their skills. 
The course fee includes one pound of 
wool. Additional materials may be 
purchased from the instructor during 
the workshop. Note that this class 
requires standing for long periods 
of time. 


WORKSHOP CODE: NC317 
Section 01: Mon-Fri (Mar 7-11) 
9am-2pm 

Barbara Poole 

Workshop Fee: $385 


a 


GLASS FABRICATION FOR 
ARTMAKING 

Students are introduced to the tech- 
niques, tools and equipment used 

in fabricating and assembling glass 
objects. We will cover the equipment 
and technical information needed to 
cut, grind, polish, drill and sandblast 
glass. Proper use and maintenance of 
all equipment is stressed. Emphasis is 
placed on personal expression as well 
as technical proficiency. 


3DGL 200X 3CR 

Section 01: Mon, 6:30-10pm 
(and 1 Sat, tba) 

Mary Ann Babula 
Undergraduate Course Fee: $998 


Jewelry/Metals 


METALS/JEWELRY 

This class introduces basic issues and 
techniques that are unique to jewelry 
making as a creative and expressive 
medium. Techniques covered in- 
clude: basic fabrication (cold-joining, 
sawing, soldering, and finishing); 

lost wax casting; and stone setting. 
Projects use precious metals as well 
as common materials. Traditional and 
contemporary attitudes toward body 
adornment are also discussed. No 
prerequisites. 


3DML 200 3CR 

Section 03: Tue, 6:30-10pm 
Peter Evonuk 

Undergraduate Course Fee: $998 


CUTTLEFISH CASTING 

This ancient technique uses the bone 
of the cuttlefish as a mold to cast 
small objects such as pendants and 
key fobs. The process is simple: carve 
the dried cuttlebone and pour molten 
silver into the carved cavities. Par- 
ticipants learn how to use an oxy/fuel 
melting torch, and are taught simple 
carving and silver finishing tech- 
niques. All materials are provided. 
Please note that the cuttlefish has a 
slight fish smell. 


WORKSHOP CODE: NC922 
Section 01: Sat (Feb 5) 10am-4pm 
Peter Evonuk 

Workshop Fee: $95 


LAPIDARY WORKSHOP 
Transform gravel into bling. Learn to 
cut, shape and polish ordinary rocks 
into wearable art. This class teaches 
the skills needed to shape and carve 
natural stones and minerals into 
cabochons (i.e., shaped and polished 
stones) and custom forms that can be 
set in jewelry. Safety, stone selection, 
and basic equipment use are covered. 


WORKSHOP CODE: NC875 
Section 01: Sat and Sun 
(Feb 12 and 13) 9am-1pm 
Peter Evonuk 

Workshop Fee: $125 


SILVER RINGS 

Adorn yourself, decorate your loved 
ones, tell someone you love them — 

a ring is a beautiful and symbolic 
object. Learn to size, fabricate, and 
finish a classic silver ring band on day 
one. On day two, learn to bezel set a 
cabochon (shaped and polished) natu- 
ral gemstone to cap off the band with 
some bling. Students learn to saw, 
file, solder, polish, and set stones, and 
leave with a ring that fits someone. 


WORKSHOP CODE: NC923 
Section 01: Sat and Sun 
(Feb 12 and 13) 2-6pm 
Peter Evonuk 

Workshop Fee: $125 


WY ielineelboatine 


FOUNDRY PROCESS IN 
SCULPTURE 

In this introduction to the foundry 
process, students make bronze and 
aluminum castings using processes 
of greensand and lost wax ceramic 
shell casting. The class covers mold 
making, casting, and chasing with an 
emphasis on personal expression and 
technical proficiency. Proper use and 
maintenance of all tools is stressed. 


3DSC 201 3CR 

Section 02: Mon, 6:30-10pm (and 1 
Sat, tba) 

Zachary Gabbard 

Undergraduate Course Fee: $998 


WELDING 

This course is an introduction to 

the construction of steel sculpture. 
Students produce artworks using 
oxy-fuel, “stick,” MIG, or TIG arc 
welding, and learn hot forging and a 
wide range of fabricating processes. 
Although the class focuses on techni- 
cal issues, students are also expected 
to consider the expressive potential of 
sculptural form. 


SDSG:253-23CR 

Section 02: Tue, 6:30-10pm 

(and 1 Sat, tba) 

Reid Drum 

Undergraduate Course Fee: $998 


MassArt.edu/ce for updates and current information. 


BASIC BLADESMITHING 


Learn how to hand forge your own 
fine edged implements, including 
knives, using a variety of construc- 
tion and finishing techniques. Topics 
include grinding, polishing, and heat 
treating. 


WORKSHOP CODE: NC854 
Section 01: Wed (Jan 27-Mar 31) 
6:30-10pm 

JD Smith 

Workshop Fee: $700 


DAMASCUS STEEL 

Construct beautiful patterns in metal 
using iron, steel, silver, copper, and 
other non-ferrous metals. Course 
covers techniques for producing tradi- 
tional Japanese or Turkish patterned 
“married” metals. 


WORKSHOP CODE: NC856 
Section 01: Wed (Apr 7-May 5) 
6:30-10pm 

JD Smith 

Workshop Fee: $350 


Sculpture 


Designed for students of any level and 
discipline interested in developing a 
sound foundation in figure sculpture 
or improving their existing skill set. 
Comprised of two projects with live 
models, students sculpt two projects, 
then mold and cast them in plaster. 
Participants understand gesture, 
proportion, and basic anatomy while 
learning a universal schematic of the 
head and body. Armature building, 
clay figure modeling, and tool tech- 
niques are covered. Fieldtrips to the 
MFA, slides, lecture, and critiques. 


Section 01: Tue, 6:30-10pm 
Gerry Hoag 
Undergraduate Course Fee: $998 


Explore the ancient art of wood 
carving and discover how face masks, 
jewelry, totems, and figurative and ab- 
stract sculptures, are made. Focusing 
on the subtractive nature of the craft, 
we will learn chisel techniques for 
curvilinear, concave, convex, forms, 
intersections, and undercuts, and 
carve reliefs or sculpt in the round for 
architectural or furniture detailing. 
Class includes viewings of histori- 

cal and contemporary woodcarvers. 
Weekly demonstrations of techniques 
(for using sharp chisels, roughing-out 
gouges, skews, etc.) emphasize safe 
and proper tool use. 


Section 01: Tue, 6:30-10pm 

(and one Sat, tba) 

Ted Southwick 

Undergraduate Course Fee: $998 


iquetmebtacbncm Drayteael 
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This class provides students with 

the elements necessary to transform 
an idea into a project. Fusing design 
activities and methodologies, includ- 
ing aesthetic sourcing (visual, literary, 
emotional, and structural), drawing 
and modeling, students engage in 
design as a problem solving process. 
Projects emphasize the development 
of conceptual visualization through 
the exploration of two and three di- 
mensional sketch techniques. Students 
capture and develop ideas using a 
sketchbook or folder system that will 
be used throughout the certificate 
program. 


Section 01: Tue, 6:30-10pm 
Tom Russell 
Undergraduate Course Fee: $908 


AND DEVELOPMENT OF 
MODERN FURNITURE 

This course is a survey of the craft 
and form of furniture over the past 
250 years. Students gain an overview 
of the history of furniture making in 
America, current trends in contem- 
porary furniture design and manu- 
facture, current field of furniture and 
an understanding of its historical 
evolution. Furniture will be con- 
sidered as an element of social and 
economic development. Exploration 
of the development of furniture rela- 
tive to both the domestic market and 
public sphere will frame the social 
role of furniture in our culture. The 
course will cover the development of 
styles and their sources, as well as the 
evolution and organization of furni- 
ture manufacture, from early joinery 
to the emergence of cabinetmaking 
techniques, to the development of 
machine technologies, and the re- 
emergence of craft within the studio 
furniture movement as well as the 
emergence of hybrid manufacturing 
and the impact of the effects of glo- 
balization on the craft and industry of 
furniture making. 


EDID 317 3CR 

Section 01: Thu, 6:30-9:30pm 
Barbara Ward 

Undergraduate Course Fee: $833 
Graduate Course Fee: $1,655 


THE ART OF FURNITURE: 
FUNDAMENTALS OF DESIGN 

1D CONSTRUCTION 

This course guides participants 
through a hands-on design/build 
project based on the fundamental 
tenets of furniture design. Beginning 
with an introduction to fundamentals, 
students work through a concept-to- 
design process and refine their con- 
cepts using drawings and maquette 
model-making. This is preparation for 
the last phase: completion of the final 
product. Prerequisite: experience in 
basic hand tool use and maintenance 
as well as a comfort level for work on 
standing machine power tools. 


3DTD 330 3CR 

Section 01: Wed, 6:30-10pm 

(and 1 Sat, tba) 

Peter Thibeault and Judith Hanson 
Undergraduate Course Fee: $1,048 
Graduate Course Fee: $1,870 


FACULTY 


Mary Ann Babula holds an MFA from MassArt and a BFA from 
Illinois State University. She is the recipient of a National 
Endowment for the Arts Visual Arts Fellowship, and has studied 
and taught at the Pilchuck Glass School in Seattle, WA. 


Maritza Cantero-Farrell is a fashion designer and artist. She 
completed graduate studies at the School of Fashion Design, 
Boston and New England School of Art and Design. She holds an 
MSAE from MassArt. She is proprietor of New Wedding Images, 
a custom wedding dress design studio and Cantero Design, 
specializing in graphics for the fashion industry. She also 
teaches at Lasell College. 


ifé Franklin is a fiber artist, designer, choreographer, and 
producer, and has taught African aso adire resist dyeing for 
over ten years. She received a diploma from the School of the 
Museum of Fine Arts, and studied photography at California 
College of Arts and Crafts and Minneapolis College of Art and 
Design. 


Reid Drum is studio manager for sculpture at MassArt, where 
he earned his MFA. He also holds a BFA from University of 
North Carolina Chapel Hill. 


Peter Evonuk is a farm boy, door-to-door vacuum cleaner 
salesman, appliance delivery dude, construction worker, roofer, 
metalsmith, sculptor, art instructor, and social satirist from the 
island of Maui. Peter received his BFA in sculpture/metalsmith- 
ing and jewelry from the University of Oregon and his MFA in 
metalsmithing from the Cranbrook Academy of Art. He man- 
ages the metalsmithing studio at MassArt. 


Samantha Fields is a fiber artist and sculptor who holds a BFA 
from MassArt and an MFA from Tufts/School of the Museum of 
Fine Arts, Boston. She has led numerous workshops in natural 
dyeing, spinning, and weaving. She has exhibited at School of 
the Museum of Fine Arts, Kingston Gallery, Jamaica Plain Open 
Studios, and MassArt. Her work is in public and private collections. 


Zachary Gabbard is a sculptor, conservator, preparator, and the 
sole proprietor of Mission Foundry, an art consultancy, casting, 
and fabrication studio in Medford, MA. He holds a BFA from 
MassArt. 


Judith Hanson See Painting Faculty 


Gerry Hoag holds a BFA from MassArt and an MFA from Boston 
University School for the Arts. He has taught art at Boston 
University, New York Academy of Art, the Graduate School of 
Figurative Art, Harvard University, and the Art Institute of Bos- 
ton at Lesley University. 


Janna Longacre is professor of fine arts 3D at MassArt. She 
holds a BFA from Rhode Island School of Design and an MFA 
from the University of Michigan. She is the recipient of a Mas- 
sachusetts Artists Foundation grant and a National Endowment 
for the Arts funded installation at Smith College Museum. 
Exhibitions include: Morris Museum, NJ; Bruce Museum, CT; 
Newport Art Museum, RI; Laumeier International Sculpture 
Park, St. Louis, MO. (longacre.com) 


MassArt.edu/ce for updates and current information. 


Nathalie Miebach holds both an MSAE and MFA from MassArt. 
She is the recipient of numerous awards and residencies, includ- 
ing a Massachusetts Cultural Council fellowship and a Blanche 
E. Colman award. Her work has been shown nationally and has 
been reviewed in many publications, including Art In America, 
Art News, and Sculpture Magazine. She is represented by the 
Cynthia Reeves Gallery in New York City. (nathaliemiebach.com) 


Tom Russell is assistant professor of industrial design at MassArt 
where he received his BFA. His collections and client work 
include the Fei Company, Micrion Corporation, and Industrial 
Sensors Incorporated. He has extensive experience in manufac- 
turing, engineering, management, and design, both freelance 
and corporate. 


Ben Ryterband is professor of ceramics at MassArt where he 
has taught since 1974. He was a potter's apprentice in Japan, 
1969-70. He received his BA from Antioch College and MFA from 
Rhode Island School of Design. He has exhibited in galleries 

and colleges nationally and most recently received first place 
awards in Massachusetts State of Clay exhibitions. 


John D Smith is a nationally known master bladesmith (Ameri- 
can Bladesmith Society). Proprietor of Hammersmith Knives 

in Boston, Smith has won numerous awards including: Oregon 
Knife Collectors Association, Best Hand Forged Knife, Best 
Damascus Design, and Northeast Custom Knife Show, Best of 
Show. 


Ted Southwick is woodshop studio manager and visiting 
lecturer at MassArt, where he earned his BFA. He holds an MFA 
from Boston University. 


Keri Straka is a ceramic artist with a BFA from Western 
Washington University and an MFA from MassArt. She has 
exhibited nationally and internationally, and has work in the Big 
Roc Sculpture Garden and the American Museum of Ceramic 
Objects permanent collections. Her work has appeared in the 
Boston Globe, Art New England and Five Hundred Ceramic 
Sculptures book. She is an assistant professor of art/ceramics at 
Framingham State College. 


Peter Thibeault See Graphic Design Faculty 


Barbara Ward has been the director and curator of Moffatt- 
Ladd House and Garden, a national historic landmark in Ports- 
mouth, NH, for more than ten years. She has edited and con- 
tributed to numerous publications, including the Encyclopedia 
of New England Culture and the Journal of American Folklore. 
Barbara has a BA from Connecticut College and an MA and PhD 
in American and New England studies from Boston University. 


ANIMATION 
FILM/VIDEOQ 
PHOTOGRAPH 


Animation 


HANDMADE CINEMA 

Creative animations can be made 
completely by hand, no camera, 
computer, or film processing required. 
Students in this class will create a 
short animation by painting and 
scratching directly onto the surface 
of 16mm film. On day one students 
will create images, and on day two a 
soundtrack will be made directly onto 
the film strip. Results will be avail- 
able almost immediately at the end 

of each class. Students of all levels 

are welcome, including newcomers to 
animation. 


WORKSHOP CODE: NC159 
Section 01: Sat (Feb 5 and 12) 
10am-4pm 

Alan Jennings 

Workshop Fee: $225 


DIGITAL ANIMATION 

By incorporating digital technologies 
with traditional media, illustrators, 
animators, and studios have discov- 
ered inventive ways of creating fresh, 
imaginative work. In this course, 


students look at the digital animation 
production pipeline, from character 
design to storyboarding and final ani- 
mations, and explore combinations 
of hand-drawn and digital techniques 
using Photoshop, Flash, and After 
Effects. The result will be a series of 
digital animation tests that match 
students’ artistic vision. Basic to inter- 
mediate understanding of Flash and 
Photoshop required. All are welcome. 


CDAN 205 3CR 

Section 01: Thu, 6:30-10pm 
Dan Rowe 

Undergraduate Course Fee: $998 


> 


INTRODUCTION TO VIDEO 
| PRODUCTION 
This course introduces students to the 
processes of video production and ed- 
_ iting, emphasizing the development of 
a personal aesthetic. Besides learning 
the basics of camera operation and 
_ editing, students become familiar with 
video’s unique technical and aesthetic 
_ qualities. Production topics include 
- lighting, shooting, and audio record- 
ing for video. Video post-production 
topics include nonlinear editing 
(using Final Cut Pro) and output to 
appropriate formats for distribution. 
In-class workshops and assignments. 


_ MPFV 237X 3CR 
Section 01: Mon, 6:30-10pm 
(and 1 Sat, tba) 
_ Janet Gilmore 
Undergraduate Course Fee: $998 


FINAL CUT PRO 
_ An overview of non-linear editing 
using Apple’s Final Cut Pro. Topics 
include digitizing, editing, and final 
output. Source material is provided, 
but students are encouraged to bring 
their own mini-DV media. Prerequi- 
site: knowledge of Macintosh operat- 
ing system. 


MPFV 2X8 1.5CR 

Section 01: Sat and Sun 

(Feb 5, 6, 12, 13) 10am-4:30pm 
_ Janet Gilmore 

Undergraduate Course Fee: $524 


INTRODUCTION TO MOTION 
GRAPHICS WITH AFTEREFFECTS 
Digital Compositing is an introduc- 
_tion to the fundamentals of compos- 

jing, motion graphics and special 
_ effects. Students will develop skills in 
_ compositing after an introduction to 
the digital imaging and video skills 
i. necessary to work in AfterEffects. 


MPFV 218X 1.5CR 

Section 01: Sat and Sun 

(Apr 2, 3, 9, 10) 10am-4:30pm 
Janet Gilmore 

Undergraduate Course Fee: $524 


THE LANGUAGE OF EDITING 


This hands-on studio class is an 
exploration of the principles involved 
in telling a story or conveying an 
idea, using structure and montage. 
The structure of exemplary films in 
different genres will be analyzed, and 
students will edit their own short 
films. The instructor, whose films air 
on national PBS, Cable, and the film 
festival circuit, will provide footage. 
Students currently editing their own 
independent projects can also be ac- 
commodated. Prerequisite: working 
knowledge of Final Cut Pro. 


MPFV 242 3CR 

Section 01: Tue, 6:30-10pm 
Maria Agui Carter 
Undergraduate Course Fee: $998 


THE FILMMAKER'S PROJECT 
This is an advanced critique course 
for filmmakers, both professional 

and semi-professionals looking for 
structure and feedback and those who 
have already mastered basic technical 
skills and are embarking on their first 
long-form project. The class meets ev- 
ery week during the semester to show 
work and share feedback. In addition 
to rough cut critiques, the instruc- 

tor will respond to class members’ 
specific concerns, such as fundraising, 
rights clearance, distribution, online 
editing, and sound mixes. Prospective 
students should submit a one-para- 
graph description of their project and 
where they are in the process. 


MPFV 204 1.5CR 

Section 01: Thu (Jan 20, Feb 10, 
Mar 3, 24, Apr 7, 21, May 5) 6-9pm 
Susan Gray 

Undergraduate Course Fee: $833 


MassArt.edu/ce for updates and current information. 


WRITING SCREENPLAYS FROM 
LIFE EXPERIENCE 

This is a screenwriting course that 
focuses on writing the short film, in 
which we build on stories, moments, 
and details from personal experience. 
Participants will learn about script 
format and how to find and de- 
velop ideas into short-film narratives 
through writing exercises, discussions 
of scripts-in-progress, and the screen- 
ing of short films. All levels welcome. 


MPFV 239 3CR 

Section 01: Tue, 6:30-9:30pm 
Nancy Salzer 

Undergraduate Course Fee: $908 


Photography | 


BLACK AND WHITE FINE ART 
PHOTOGRAPHY: BEGINNING 
This course is an introduction to the 
fundamental technical tools of black 
and white photography and basic 
darkroom techniques. Students learn 
black and white film processing and 
printing techniques as well as the 
basics of using a manually adjustable 
35 mm camera, including exposure 
controls and camera operation. Class 
time is devoted to aesthetic concerns 
of the black and white medium and 
includes both darkroom and critique 
sessions. 


MPPH 208X 3CR 

Section 01: Thu, 6:30-10pm 
(and 1 Sat, tba) 

Henry Cataldo 

Undergraduate Course Fee: $998 
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Photography (cont.) 


BLACK AND WHITE FINE ART 
PHOTOGRAPHY: INTERMEDIATE 
In this intermediate course, partici- 
pants advance their skills and artistic 
vision through creative assignments 

in black and white photography. Stu- 
dents develop film, print photographs, 
and participate in critiques. This 
course develops knowledge of the 
principles of optics, camera operation, 
film characteristics, photographic 
chemistry, and materials. Prerequisite: 
a beginning photography class or 
permission of instructor. 


MPPH 209X 3CR 

Section 01: Thu, 6:30-10pm 
(and 1 Sat, tba) 

Henry Cataldo 

Undergraduate Course Fee: $998 


DOCUMENTARY PHOTOGRAPHY 
This class explores the camera as a 
tool for the visual investigation of 
contemporary issues and the process 
and possibilities of telling stories with 
pictures. Students work on a semester- 
long documentary photo project, have 
weekly critiques, and edit projects in 
progress. The class discusses photog- 
raphy in the humanities, emphasizing 
documentary photography and its 
social and historical significance, and 
examines the relationship between 
words and images using examples of 
photography books, magazines, and 
documentary film. Use film or digital, 
black and white or color. 


MPPH 2X6 3CR 

Section 01: Thu, 6:30-10pm 
(and 1 Sat, tba) 

Rania Matar 

Undergraduate Course Fee: $998 


INTRODUCTION TO DIGITAL 
PHOTOGRAPHY 

This class is an introduction to digital 
imaging techniques. Topics include 
Photoshop software basics, and input 
and output options and their relation- 
ship to photography. Contemporary 
thought about digital photography is 
discussed. Content is emphasized in 
critiques. Conventional photography 
experience is required. 


MPPH 301 3CR 

Section 01: Wed (Jan 26-May 4) 
6:30-10pm 

Phil Jung 

Undergraduate Course Fee: $1,048 
Graduate Course Fee: $1,870 


ALTERNATIVE CAMERA, 
ALTERNATIVE TECHNIQUES: 
PART II 

This course continues the exploration 
of non-silver printing processes, and 
plastic and pinhole cameras, adding an 
element of chance to free up creative 
possibilities and enhance painterly 
effects. Students learn to create and 
hand-apply sensitized coatings to 
produce prints. Using enlarged nega- 
tives, students explore combinations 
of printing processes, photograms, 
and the integration of digital technol- 
ogy with historic processes such as 
cyanotype, Vandyke brown, and 
palladium printing. We will use toning, 
layering, and artist book making to 
build on introductory skills and begin 
to develop a portfolio of images that 
reflect each student’s artistic interest. 
Basic darkroom knowledge is helpful, 
but not necessary. There are no 
prerequisites for this class. 


MPPH 211 1.5CR 

Section 01: Mon (Jan 24-Mar 28) 
6:30-10pm 

Lana Z Caplan 

Undergraduate Course Fee: $524 


PHOTOGRAPHER'S PROJECT: 
CRITIQUE AND DIALOGUE 

This critique group of advanced pho- 
tographers offers peer group feedback 
on current work. Typically, partici- 
pants are developing a portfolio, proj- 


ect, or exhibition. Class size is limited. 


Meetings are once every three weeks. 
Students should submit five jpeg im- 
ages and a one paragraph description 
of their work to be admitted into this 
class. Email images and description to 
MassArtPlus@gmail.com. 


MPPH 306 1.5CR 

Section 01: Wed (Jan 19, Feb 9, Mar 
2, 23, Apr 6, 20, May 4) 6:30-9:30pm 
Stephen Tourlentes 

Undergraduate Course Fee: $449 
Graduate Course Fee: $860 


PHOTOGRAPHIC LIGHTING 
WORKSHOP 

This class is an introduction to 
artificial light and its use to enhance 
or create images. Topics include use 
of strobes, hot lights, and on-camera 
flash. We will also touch on the use of 
reflectors and other ways to modify 
light. 


WORKSHOP CODE: NC423 

Section 01: Sat (Apr 9) 10am-4:30pm 
Tony Rinaldo 

Workshop Fee: $105 


INTERPRETING LANDSCAPE | 
A 7 day photography course in 
Arizona with Barbara Bosworth 


March 6-12, 2011 

For more information: 
contact Nancy McCarthy at 
nancy.mccarthy@massart.edu 
or (617) 879 7175 


Studio for Interrelated Media 


SOUND AS FORM 

In this class, we consider sound as 
sculptural medium, existing in space 
and time, often initiated by perfor- 
mative actions, and influenced by 
architectural conditions. The course 
examines both the technical consid- 
erations of sound production, and 
the conceptual implications of sound 
use. Students are encouraged to 

use sound in the context of objects, 
environments, and actions. The 
course covers some basic electronics 
as well as the nature of elementary 
acoustic phenomena. Sound will be 
contextualized with its means of 
production and considered as a con- 


necting principle between object and 


action. There are no prerequisites for 
this course. It may be of interest to 
beginning students of art who wish to 
explore sound as a medium, or more 
advanced students who would like to 
incorporate sound as an element in 
their work. 


MPSM 341 1.5CR 

Section 01: Mon (Jan 24-Mar 21) 
6:30-10pm 

Jason Sanford 

Undergraduate Course Fee: $524 
Graduate Course Fee: $935 


Lana Z Caplan, Matera, palladium print, 9x9", 2010 


FACULTY 


Henry Cataldo is a photographer who holds a BS from Stonehill 
College, a BFA from MassArt, and an MFA from Yale University. 
He has exhibited at Tufts University, University of Michigan, MIT, 
and Galeria Mesa. 


A native of Ecuador, Maria Agui Carter is a director and pro- 
ducer and founder of Iguana Films, an independent Maria Agui 
Carter, a Writer, Producer and Director, is founder of Iguana 
Films in Boston, MA. She is a graduate of Harvard University, 
a former staff producer for WGBH Boston and has served as a 
Visiting Scholar at Harvard, Tulane and Brandeis Universities. 
Over a dozen of her documentaries have aired on public televi- 
sion. This past year she served as producer for the NEH funded 
feature documentary about WWII women war journalists, and 
is currently completing the ITVS and PBS funded documen- 
tary “REBEL” about a Cuban woman Civil War soldier and spy. 
(iguanafilms.com) 


Janet Gilmore is a freelance video editor working for PBS, 
Little, Brown and Company and several ad agencies in Boston. 
She received her MFA from MassArt. Her exhibitions include 
San Francisco Cinematheque; Centro Cultural Santo Domingo, 
Mexico City; the Collective for Living Cinema, NYC; the Artist 
Space, NYC; the Museum of Fine Arts, Boston; and San Fran- 
cisco Art Institute Film Festival. She is a visiting professor at 
Northeastern University and MassArt. 


Susan Gray holds an MA from the Columbia University School 
of Journalism; an MA in International Relations and Interna- 
tional Economics from the Johns Hopkins University School of 
Advanced International Studies, Bologna, Italy/Washington D.C.; 
and a BA from Wesleyan University, Middletown, Connecticut. 


MassArt.edu/ce for updates and current information. 


Phil Jung is an award-winning photographer who has been 
exhibiting since 1998. Selections from his Windmill series won 
first prize in Color Matters, an exhibition juried by Jen Mergel 
of Boston's Institute of Contemporary Art; and he was sixth in 
Photo Review's 2009 International Photography Competition. 
Among his awards are a TMC + Kodak International Film grant 
and a Helen Hayes award. Phil has a BFA from San Francisco 
Art Institute and an MFA from MassArt. He teaches at Rockland 
Community College. GGungphil.com) 


Rania Matar is an award-winning photographer and educa- 

tor who is represented by galleries in the Middle East and US. 
Raised in Lebanon, she studied architecture at the American 
University of Beirut and Cornell University, then photography 
at New England School of Photography and with Magnum 
photographer, Constantine Manos, through Maine Photographic 
Workshops. She teaches photography to teenagers in refugee 
camps in Lebanon and Boston, and her work has been col- 
lected by many museums and featured in numerous publica- 
tions. Rania’s first book, Ordinary Lives, was published in 2009. 
(raniamatar.com) 


Tony Rinaldo is a location and studio photographer, founder of 
Tony Rinaldo Photography, who has been working in the Boston 
area for twenty years. He holds a BFA from Tufts University and 
the School of the Museum of Fine Arts. 
(tonyrinaldophotography.com) 


Daniel Rowe is a video/animation educator with experience in 
2-D digital animation, 3-D game art, illustration, and DVD 
authoring. His work combines digital and traditional media, 

and his latest animated film, “Travis” was screened at Wiz-Art 
festival in Ukraine, Film-Sharing No Budget Film Tour in Ger- 
many, Odense International Film Festival in Denmark, and the 
Romanian International Film Festival. He teaches in the MassArt 
animation department and has taught middle and high school 
students. Rowe received his BFA from MassArt. 
(heydanrowe.com) 


Jason Sanford has been inventing sculptural musical instru- 
ments for the past fifteen years. He performs internationally 
with them in his band, Neptune. He holds a BFA in Sculpture 
from UMass/Amherst, and an MFA from MassArt's SIM program. 
(jasonsidneysanford.com) 


Nancy Salzer's films and videos have shown at museums 

and festivals in North America and Europe, on PBS and cable. 
Screenings include: Margaret Mead and American Film festivals, 
Harvard Film Archives/Short and Edgy, Museum of Modern Art 
(New York and San Francisco), and the National Film Board of 
Canada. Grants and awards include the NEA, MCC, AFI, Bunting 
Institute, and Mellon Foundation. Salzer holds a BA from Co- 
lumbia University and an MFA from MassArt. She is currently a 
scholar/filmmaker at Brandeis University. 


Stephen Tourlentes is a photographer and studio manager of 
photography at MassArt. His exhibitions include the Revolution 
Gallery and Cranbook Art Museum, MI and SF Camerawork, CA 
and his work is in the collections of Princeton University and 
the Museum of Contemporary Photography, Chicago. Awards 
include a John Simon Guggenheim Foundation fellowship, a 
Polaroid Corporation grant, and a MacDowell Colony fellowship. 
He holds a BFA from Knox College and an MFA from MassArt. 


HISTORY OF AR 
LIBERAL ARTS 


History of Art 


INTRODUCTION TO ART: 

THE WESTERN TRADITION 
Beginning with basic definitions of 
art and considerations of how and 
why it is studied, lectures intro- 

duce students to many of the most 
significant monuments in the Western 
canon, as well as to a large number of 
the major movements, personalities, 
technologies, and intellectual trends 
that have helped shape the history of 
visual culture in the West. Art History 
100 offers first-year students a shared 
experience which prepares them for 
introductory and specialized courses 
in other Western and non-Western 


fields. 


HART 100 3CR 

Section 01: Wed, 6:30-9:30pm 
Greg Wallace 

Undergraduate Course Fee: $833 


PAINTING AND CINEMA 

This course is about the relationship 
between painting and film and their 
influence on each other. The topics of 
discussion include: expressionism and 
surrealism in painting and film; cub- 
ism and film montage; chiaroscuro 
(light and shadow) from Caravaggio 
to Bergman; portrait and the close- 
up; landscape in painting and film; 
and the drawings of movie directors. 


HART 384 3CR 

Section 01: Tue, 6:30-9:30pm 
Inga Karetnikova 
Undergraduate Course Fee: $833 
Graduate Course Fee: $1,655 


FOLK ART, FOLK CRAFT AND 
MATERIAL CULTURE 

This course introduces major analytic 
approaches and issues in the study of 
traditional expressive behavior that 
employs artifacts. The class explores 
how cultural groups use material 
expression to articulate worldview, 
values, and social relations, and 
considers such diverse forms of folk 
art as the scrimshaw carved by whal- 
ers, gravestones in Colonial New 
England, Hmong storycloths, Hopi 
Katsina, graffiti around the world, 
and Samoan tattooing. 


HART 337 3CR 

Section 01: Mon, 6:30-9:30pm 
Tim Correll 

Undergraduate Course Fee: $833 
Graduate Course Fee: $1,655 


INTRODUCTION TO EASTERN 
ART (ONLINE COURSE) 

This overview explores the history 
of cultural and artistic developments 
of Eastern Asia from the Neolithic 
period to our days concentrating on 
the analysis of Indian, Chinese, and 
Japanese art. Using a cross-cultural 
and interdisciplinary approach, the 
visual arts are viewed in the context 
of their relationships to religion, 
philosophy, science, natural condi- 
tions, and the historical events of 
their time. Comparisons are made 
with Western cultures, including the 
ideas of afterlife, ancestor worship, 
burial traditions, town planning, and 
religious art. 


HART 250 3CR 

Section 01: Online, Jan 31-May 9 
Anahit Ter-Stepanian 
Undergraduate Course Fee: $908 


20TH CENTURY RUSSIAN ART 
(ONLINE COURSE) 

This course is an overview of Russian 
and Soviet art from the end of the 
19th century until the collapse of 

the Soviet Union in 1991, covering 
the major developments, styles, and 
trends in visual and performing arts. 
The course concentrates on avant- 
garde art from 1900-1930 when, 

due to an unprecedented uplift of 
intellectual and artistic spirit, Russia 
became a European leader in the arts. 
The cultural reality and artistic devel- 
opments of the times are examined 

in relationship to social and political 
conditions. 


HART 283 3CR 

Section 01: Online, Jan 31-May 9 
Anahit Ter-Stepanian 
Undergraduate Course Fee: $908 


Liberal Arts 


INTRODUCTION TO FOLKLORE 
(ONLINE COURSE) 

This course introduces students to 
various genres of folklore and the 
methods of studying them. Par- 
ticipants learn about how folklore 
exists or existed as a dynamic part of 
everyday life—esthetically, behavior- 
ally, politically, socially, and more. 
We consider such diverse forms of 
expressions as Indonesian Cinder- 
ella tales, Italian American festivals, 
Irish supernatural legends, baseball 
luck beliefs, and Chinese-American 
funerary traditions. Students will 
document, classify, and analyze 
traditional expressive behavior as it 
pertains to them and to others. The 
role of folk tradition as it relates to 
ethnicity, identity, and acculturation is 
explored. 


LASS 204 3CR 

Section 01: Online, Jan 31-May 9 
Tim Correll 

Undergraduate Course Fee: $908 


MYTHOLOGY AND ART 

This course studies classical my- 
thology using works of art, asking 
primarily how works of art have 
condensed myths and how it is still 
possible to reproduce narratives 

from artistic works. The course also 
considers the reason why works of 
art that are based on the same myths 
stress different features. That analysis 
will lead to religious and ideological 
considerations as well as to the ques- 
tion of the place of the artist in dif- 
ferent societies. The focus is on Greek 
and Roman mythologies but Egyptian 
and Middle East mythologies are also 
considered. 


LALW 212 3CR 

Section 01: Wed, 6:30-9:30pm 
Felix Kaputu 

Undergraduate Course Fee: $833 


MassArt.edu/ce for updates and current information. 


WRITING POEMS 

The student will write serious, artful 
poems. Meetings involve individual 
discussion of student’s work. 


LALW 400 3CR 

Section 01: First meeting Tue (Jan 25) 
5-8pm, thereafter by arrangement 
Ted Richer 

Undergraduate Course Fee: $833 
Graduate Course Fee: $1,655 


CHILDREN’S BOOKS: 

HOW TO WRITE THEM, HOW TO 
PUBLISH THEM 

This course is for aspiring writers in 
general as well as those who want 

to write specifically for children. 
Through lectures, discussions, writing 
assignments and individual student 
projects, novice writers enter the 
world of children’s literature. More 
advanced writers or poets have an 
opportunity to expand their writing 
skills in the genre, or continue a proj- 
ect they have started. The questions of 
author publisher-agent relationship, 
publicity, royalties, and the current 
market are also explored. 


LALW 400 3CR 

Section 02: First meeting Wed 
(Jan 26) 6:30pm, thereafter by 
arrangement. 

Leon Steinmetz 

Undergraduate Course Fee: $833 
Graduate Course Fee: $1,655 
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HISTORY OF ART AND 
LIBERAL ARTS FACULTY 


Timothy Correll has a PhD in folklore from the University 

of California, Los Angeles and he was a Fulbright scholar to 
lreland. He has published a number of articles and books on 
folklore and folk art and has curated exhibitions at the Craft and 
Folk Art Museum and the Fowler Museum of Cultural History in 
Los Angeles. Correll has taught at Harvard University, Harvard 
Extension School, MassArt, and Northeastern University. 


Felix Kaputu is professor of comparative literature and African 
studies. He has been trained in the US, Japan, and Europe in 
religion and pluralism, gender studies, and university pedagogy. 
His current areas of interest and research include African litera- 
ture and African art, shamanism (African and Japanese), and 
gender issues in Sub-Saharan Africa. He holds a DES and PhD 
from the University of Lubumbashi. 


Inga Karetnikova is a writer, film historian, and educator. She 
holds an MA in cinema and a PhD In art history from the Acade- 
my of Arts, USSR; is a former Carnegie Mellon and Guggenheim 
fellow; and has taught at Boston University. She has published 
numerous articles and several books, including How Scripts are 
Made, Mexico According to Eisenstein, and Seven Masterpieces 
of 1940s Cinema. She writes for the BBC in London. 


Ted Richer is a graduate of the lowa Writer’s Workshop. His 
poetry has been staged many times and published in numerous 
journals, including AGNI, Literary Imagination, Harvard Review, 
James Joyce Quarterly, Leviathan, New York Quarterly, Free 
Inquiry, The Poetry Porch, and Daedalus. Richer is included in 
the anthology Joining Music with Reason (UK and US, 2010), 
and his book, The Writer in the Story and Other Figurations, was 
published in 2003. (apocalypsepress.co.uk/press/index.htm) 


Leon Steinmetz is an author, illustrator, and painter who holds 
a diploma from the Moscow Academy of Art. He has been 
awarded first prize, Biennale of European Artists and Sculptors, 
Latina, Italy, and CRRT Book Award for children’s book Hans 
Clodhopper. His children’s books have been published by major 
publishers in the US and England. 


Anahit Ter-Stepanian holds an MS in architecture from Yerevan 
Polytechnic Institute in Armenia and a PhD in architecture 
theory and history from the Moscow Architectural Institute. 


Gregory Wallace is a librarian in MassArt's Godine Library. He 
has lectured at the University of Rhode Island, Providence Col- 
lege, Rhode Island College, Assumption College, Clark Univer- 
sity, and Framingham State College and has worked as a curator 
and researcher for several galleries and collections. Greg holds 
a BA and MLIS from University of Rhode Island, and an AM and 
PhD in history of art and architecture from Brown University. 


ART, 
EDUCATIO 


yuan oxelbtertateyel 


CURRICULUM AND ISSUES IN THE VISUAL ARTS 
This course is an exploration of the philosophical, sociocul- 
tural, and personal issues that shape the teaching of art in 
schools. Students investigate current issues in education and 
analyze implications on the study of the arts. This course 
demonstrates how different philosophical convictions of the 
meaning of art lead to different curriculum models. 


AETE 505..3CR 

Section 01: Wed, 4:45-7:45pm 
Adriana Katzew 

Undergraduate Course Fee: $1,590 


CONCEPTS AND PROCESSES IN THE CLASSROOM 
This class is an intensive, condensed examination of differ- 
ent media, traditional and new, and how they are taught 

in the classroom. Discovering relationships between and 
among media, content, image, and idea is also emphasized. 
Participants look at the substance and organization of les- 
sons, what is appropriate for particular learners, and the 
creation of efficient classroom routines. Each student is 
required to conduct in-depth exploration or research of one 
concept or process. 


AETE 444 3CR 

Section 01: Mon thru Thu, 

(Jan 3-13) 9am-4pm 

Scott Alberg 

Undergraduate Course Fee: $768 
Graduate Course Fee: $1,590 


ART EDUCATION 
FACULTY 


Scott Alberg earned a BA in art history from Boston University 
and an MFA from the Boston Museum School. He completed the 
Teacher Preparation Program at Mass Art. He has exhibited his 
work at the Photographic Resource Center, Tufts University, Oni 
Gallery, and Project Basho. He taught for nine years at Gateway 
Arts in Brookline and currently teaches at Acton-Boxborough 
Regional High School. 


Adriana Katzew is an artist working in photography and mixed 
media. She is assistant professor of art education at MassArt and 
former Director of the Art Education Program at the University 
of Vermont. She has an EdD, Med and BA from Harvard Univer- 
sity, and a JD from the University of Pennsylvania. Her research 
focuses on the intersection between Chicana/os, Latina/os, art, 
education, and activisim. 


YOUTH PROGRAMS 


SATURDAY STUDIOS 

For over seventy-five years the Saturday Studios 
program at Massachusetts College of Art and 
Design has served a dual purpose: offering 
elementary through high school students an 
affordable opportunity to engage in the process 
of art making and supporting the development 
of MassArt students as art educators. Courses in 
a variety of disciplines and media are available 
by grade level, allowing students to explore and 
strengthen their creativity and creative problem 
solving. Classes are taught by MassArt students 
majoring in art education and supervised by 
MassArt art education faculty. All classes take 
place on the MassArt campus, a unique and 
extraordinary urban college setting devoted 
exclusively to the visual arts. 


WHO IS ELIGIBLE? 

These non-credit courses are open to all 
interested students, regardless of their level of 
experience in art. There are no prerequisites or 
portfolio reviews. There is also a no cost parent/ 
guardian drop-in group each week that provides 
a wide variety of activities ranging from gallery 
and museum tours, to guest speakers and art 
making sessions. This group provides parents 
and guardians a wonderful opportunity to con- 
nect with their children on art-related issues. 


STUDIOS OFFERED 

GRADES 4-5 Art Exploration 
GRADES 6-8 Comic Book Art, 
Sculpture, Painting, 
Fashion and Fibers 
Painting, 

The Self Portrait, 
Sculpture, 
Photography*, 
Animation* 

The Figure, Advanced 
Studios for Juniors and 
Seniors 


GRADES 9-12 


GRADES 11-12 


*Note: Additional $85 lab fee required. 


DATES AND TIMES 

Saturdays, 9:30am-12pm 

March 12-May 7 

No Class: April 23 

Exhibition: May 2 - May 7 

Closing Reception: May 7, 11:30am-12pm 


COST 

$150 for an eight-week session. All materials 
and supplies included. $85 additional lab fee for 
Photography and Animation. 


SCHOLARSHIPS | 
Scholarships are available on a needs and space 
available basis. 


For a Saturday Studios application or 
more information, call (617) 879-7170 or 
email k12@MassArt.edu 


DUAL ENROLLMENT FOR 
HIGH SCHOOL STUDENTS 
Dual enrollment allows high schoolstudents to 
take classes at higher education institutions for 
college credit. This credit is accepted both by the 
high school, towards graduation requirements, 
as well as by the college. MassArt has two Dual 
Enrollment options. 


OPTION A 

MassArt offers seniors in high school an op- 
portunity to earn 3 college credits through the 
successful participation in selected on-site 
Mass<Art classes. Students should be recom- 
mended by their teacher or guidance councilor, 
have a ‘B’ average and be interested in pursuing 
an art or design education. 


COURSE OFFERINGS 
Introduction to Printmaking 
2DPMIOO see p. 23 

Jan 20-May 5, Thu, 6:30-10pm 
(and 1 additional class, tba) 


Introduction to Painting 
2DPAI100 see p. 20 

Jan 25-May 2, Tue, 6:30-10pm 
(and 1 Sat, tba) 


ee 


Drawing: Study and Practice 
2DPA12X see p. 22 
Jan 22-May 7, Sat, 9am-1:30pm 


Introduction to Art History: 
The Western Tradition 
HART100 see p. 38 

Jan 19-May 4, Wed, 6:30-9:30pm 


Email k12@MassArt.edu for Dual 
Enrollment registration. 


OPTION B: IN THE STUDIO 


MassArt offers In the Studio, a pre-college 
studio for credit for 11th and 12th graders, 
available at the Essex Art Center in Lawrence 

or at MassArt in Boston. The program provides 
an opportunity for students to explore the study 
of visual art in a challenging yet supportive envi- 
ronment that emphasizes college level skills and 
study habits. Students earn 1.5 college credits 
per semester. All students must submit a letter of 
recommendation from their art teacher, guid- 
ance counselor or principal with application. 


Painting: Study and Practice 

This comprehensive course for high school 
juniors and seniors explores the basics of acrylic 
painting in preparation for submitting portfolios 
for college admission. Emphasis is on develop- 
ing strong fundamental skills. 

1.5 college credits 

$449 


Lawrence Program (at Essex Art Center) 
Mondays, 3:30-6:30pm, March 7 - May 13 
(no class: April 18) 


Boston Program (at MassArt) 
Fridays, 3:30-6:30pm, March 4 - May 16 
(no class: April 22) 


LIFE DRAWING AND 
PORTFOLIO DEVELOPMENT 


Life Drawing and Portfolio Development offers 
high school students access to an in-depth class 
taught by a professional artist from within the 
MassArt community. Students will work to 
develop skills and to explore techniques while 
strengthening their creative voice. Life Drawing 
and Portfolio Development will benefit students 
interested in developing their portfolio as well 
as those who are curious to learn more about 
the visual arts and design. The studio serves as 
a complement to high school art education by 
offering an ideal opportunity to access art mate- 
rials rarely available to pre-college students. 


CLASSES OFFERED 

Life Drawing and Portfolio Development 
Mondays, 4-6pm,March 7—May 16 

(no class: April 18) 

Final Review: May 16 


COST 
$360 


For a registration form and more information, 
call (617) 879-7170 or email k12@MassArt.edu 


XTREME ! WEEK 


Xtreme! Week is an intensive week of art mak- 
ing for students in grades 7-12 during February 
and April vacations. Choose your focus for the 
week — Illustration and Animation, Drawing and 
Portfolio Development or Fashion Intensive. 
The finale of Xtreme! Week will be an amazing 
exhibition and dazzling fashion show in celebra- 
tion of student creations. These studios are 
taught by practicing artists. 


CLASSES OFFERED 

Ilustration and Animation 

Grades 7-9 

This studio introduces basic principles of illus- 
tration and animation through an exploration 
of different drawing and animation techniques. 
Students learn a variety of drawing skills using 
dry media: graphite, colored pencil, pen and 
ink as well as animation techniques including 
handmade flip books and stop motion. 


Drawing and Portfolio Development 

Grades 10-12 

This course focuses on drawing — the core com- 
ponent of a serious portfolio. Students develop 
drawing skills using a wide variety of media. 
Along with working from observation, memory 
and imagination students also look at how other 
artists express their creative ideas. This class will 
be an opportunity to develop work for one’s 
portfolio. 


Fashion Intensive 

Grades 7-12 

This intensive introduction to fashion design 
gives students an understanding of how a piece 
of clothing is created from concept and drawing 
to pattern drafting and construction. Students 
bring ideas from the drawing board to comple- 
tion. A final fashion show gives the MassArt 
community a chance to see the results. 


FEBRUARY XTREME ! WEEK 
February 21-25 
Monday-Friday, 9:30am—4:30pm 


APRIL XTREME ! WEEK 
April 18-22 
Monday-Friday, 9:30am—4:30pm 


COST 
$550. Scholarship awards available on 
a needs and space available basis. 


For an Xtreme! Week application or 
more information, call (617) 879-7170 or 
email k12@MassArt.edu 
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PROFESSIONAL PRACTICE 


Being an artist today means navigating a complex world in order to produce, market, and distribute your work. It also 
means building skills and managing the creative process in a way that supports your ability to create your work. Mas- 
sArt’s Professional Practice is dedicated to offering workshops and programs that help artists with the more practical 


sides of creative life. 


METHODS AND DESIGN 

IN ART EXHIBITIONS 

Students in this course are guided 
through the hands-on design/build 
fundamentals of installing an art 
exhibition, preparing artwork for 
installation, construction methods, 
and developing ideas for exhibits. 
Building topics include hardware and 
other materials, tools, understanding 
basic floor plans, constructing walls, 
installing A/V work. These basics are 
followed by topics in the concept/de- 
sign process (exhibit design, curating, 
registration), installation procedures, 
and finally, by installing an exhibition 
in the Bakalar and Paine Galleries at 
MassArt. 


MPSM 326 1.5CR 

Section 01: Wed (Feb 2-Mar 23) 6:30- 
9:30pm 

Robert Gainfort 

Undergraduate Course Fee: $449 
Graduate Course Fee: $860 


Rob Gainfort is the preparator for the 
Curatorial Programs Department at 
MassArt. He is an art handler and gen- 
eral contractor specializing in museum 
and gallery exhibitions, and has worked 
as a preparator/carpenter at the Guggen- 
heim Museum, Pace Wildenstein Gallery 
and the Dia/Beacon. He holds a BA from 
Hunter College and is a licensed Massa- 
chusetts state construction supervisor. 


MEDIA TECH TONIC 


PUBLIC ART STUDIO 

What do artists need to know to 
design successful public art? This 
project-based course focuses on 
design and process, providing art- 
ists working in all media with the 
tools and knowledge to successfully 
propose and create art for a public 
space. Questions of scale, function, 
audience and public participation, 
and integrated design and sustainable 
practices will be addressed. Field trips 
offer insight into a public artwork’s 
physical, historic, social or cultural 
relevance. An important goal of the 
class is to promote team building and 
interdisciplinary learning. All are wel- 
come. Note: The first three sessions 
will be taught by Ricardo Barreto, 
Director of the UrbanArts Institute at 
MassArt. 


WORKSHOP CODE: NC901 
Section 01: Wed (Jan 26-May 4) 
6-9pm 

Christina Lanzl 

Workshop Fee: $833 


Christina Lanzl is an artist and scholar 
with expertise in public art. She has 
completed over 60 public art projects in 
the US and abroad, presented on numer- 
ous panels, and published essays on art 
and culture. She is also the founding 
chair of the Placemaking Network at the 
Boston Society of Architects/AIA, and 
project manager at MassArt’s Urban 
Arts Institute (www.urbanartsinstitute. 
org). Christina holds a diploma from 
Hochschule der Medien in Stuttgart and 
an MA from Boston University, and is a 
PhD candidate in art history at Ludwig- 
Maximilians University in Munich. 


Media Tech Tonic is a series of demos/seminars on media technology 
topics for media makers and artists. Sessions are organized by David 
Tamés, hosted by MassArt’s Dynamic Media Institute, and presented in 
collaboration with Professional and Continuing Education. For infor- 
mation on previous and upcoming sessions, visit mediatechtonic.org. 


ENTREPRENEURIAL THINKING 
FOR CREATIVE PEOPLE 

Creative artists and designers prepar- 
ing to enter the marketplace face 
enormous challenges. Whether to 
strike out on their own, start their 
own business, work for someone else, 
how to position themselves or their 
work, how to differentiate themselves 
in a crowded marketplace, there are 
many questions to be answered. Using 
examples from the fashion industry, 
brainstorming sessions and good 
old-fashioned common sense, this 
workshop helps creatives understand 
and build an iterative process that can 
serve them throughout their profes- 
sional lives. Exercises and discussions 
help participants: 


e Take stock of their assets 

¢ Identify strengths and assess 
vulnerabilities 

¢ Develop a plan to position 
themselves in the marketplace 

e Learn how to anticipate and 
navigate change 


Students will be encouraged to open 
their minds to dramatic and strate- 
gic shifts that can help them see and 
appreciate the bigger picture and 
provide new perspective and a better 
understanding of the role they can 
play in the marketplace. 


WORKSHOP CODE: NC603 
Section 01: Sat (Apr 2) 10am-3pm 
Jay Calderin 

Workshop Fee: $95 


Jay Calderin is founder and executive 
director of Boston Fashion Week. His 
fashion/costume design work has been 
featured in Vogue, Elle, Boston Globe, 
Boston Globe Sunday Magazine, and 
Dance Magazine. Early in his career, he 
worked as an independent magazine 
publisher and television producer, and he 
has extensive experience in photography, 
web/graphic design, fashion show pro- 
duction, and multimedia journalism. He is 
currently director of creative marketing 
at the School of Fashion Design. 


MassArt.edu/ce for updates and current information. 


CREATIVE CONTINUUM 


BUSINESS AND THE CREATIVE PROCESS: 

A MINI-MBA FOR ARTISTS 

This unique program, developed jointly by MassArt and 
Bentley University, offers participants insight into the 
issues and workings of business. Over ten class days, 
students participate in lively lecture sessions that offer a 
condensed introduction to the subject areas of an MBA 
including marketing, organizational behavior, finance, 
negotiations, and operations, woven together through 
the perspective of the history of business and business 
strategy. Then, in working sessions, participants put their 
creative skills and experience to use working on a live 
case study of a real strategic business problem or chal- 
lenge presented by a participating business. 


Business classes are taught by Bentley faculty with 
working sessions led by MassArt faculty. Students work 
in groups, in collaboration with area businesses. Past 
business partners have included Fidelity Investments, 
Keyspan (National Grid), Constant Contact, Dunkin’ 
Donuts, the Harvard Bookstore and Hill Holiday. 


COURSE CODE: NC140 

Section 01: January 6-21 

Evenings, weekends and some days 
6-9pm 

Tuition $975 before December 20th; 
$1,050 thereafter 


What students have said... 


“I had a wonderful time. The enthusiasm brought 
by the professors and administrators was grounding 
and inspiring. Overall, the knowledge conveyed was 
succinct and enlightening. I learned a boat load. 
Thanks a lot!” 


“Thank you for taking the initiative and risk to put 
this program together. I hope it can continue and 
will be as fresh and informal for successive groups. 
This program pays tribute to (cross-disciplinary) 
qualities, where MBA programs and arts programs 
tend to stick to their areas.” 


For more information and an application, contact: 

Stephen Clark, (617) 879-7169 or stephen.clark@massart.edu 
or visit our web site: http://massart.edu/Continuing_Education/ 
Mini_MBA_for_Artists.html 
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CERTIFICATE PROGRAMS 


MassArt offers a number of rigorous certificate programs for students seeking expertise in a particular area without 
pursuing a full degree. Taught by MassArt’s undergraduate and graduate faculty, these certificates provide students 
with the solid professional skills and practice required for the workplace. Many students pursue admission to certifi- 
cate programs by first enrolling in individual Professional and Continuing Education courses. These provide an oppor- 
tunity to build and strengthen a portfolio for later review and admission to either a certificate or degree program. 


GRAPHIC DESIGN CERTIFICATE 
The Graphic Design Certificate 
Program (GDC) is a series of profes- 
sional courses leading to a career in 
the graphic design field. The program 
consists of 12 courses (37 credits) 
usually taken over a period of three 
years. Upon review, you may transfer 
up to 6 credits at the time of accep- 
tance. To be eligible, applicants must 
have completed a minimum of 60 
undergraduate credits, must demon- 
strate drawing ability and basic skills 
in visual language, and must demo 
strate working knowledge of a page 
layout program (Quark Xpress or 
InDesign), Photoshop, and Adobe 
Illustrator. To gain the skills neces- 
sary to begin the program, a founda- 
tion drawing course and Elements of 
Design are recommended for students 
who don’t have an art-making bac- 
ground. Introduction to Computer 
Graphics with the Adobe Creative 
Suite is recommended for students 
who need to gain working knowl- 
edge of Adobe InDesign, Photoshop, 
and Illustrator. Detailed information 
about the program including skills 
needed to begin the program and ap- 
plication requirements can be found 
at MassArt.edu/ce. 


FASHION DESIGN CERTIFICATE 
Better Your Skills. Better Your Design. 
Build a Portfolio. 

Mass<Art’s well-known Fashion 
Design Certificate Program (FDC) 
offers a certificate in fashion design 
for continuing education students. 
The fashion certificate is designed for 
those who wish to advance their skills 
or careers in the fashion industry. 
The certificate consists of ten courses 
including fundamentals and mas- 

ter classes. Classes are offered on a 
rotating schedule allowing students a 
flexible schedule to complete the FDC 
in two years or more. Students taking 
individual courses before applying to 
FDC may transfer up to six credits 
into the program at the time of ac- 
ceptance. Foundation courses include 
Introduction to Creative Fashion 
Design, Pattern Drafting, Fashion 
Illustration, and Fashion as Art. One 
or two foundation classes are offered 
each semester to prepare students for 
the program’s master classes. Each 
master class has a “fashion specialty” 
focus and will be taught by experts 
in their field. Master classes include 
Couture Design, Tailoring, Handbag 
Design, and Fashion Forecasting. 
Industry preparation courses include 
CAD (computer-aided design) in 
textiles and U4ia (software), Digital 
Tools for Fashion — Photoshop, II- 
lustrator, U4ia, and CAD for Pattern 
Drafting using industry standard 
Gerber production systems. Partici- 
pants will develop individual projects 
and learn from professionals in Haute 
Couture, Ready-to-Wear, Bespoke 
Tailoring, and Mass Production. 
Complete information at 
MassArt.edu/ce. 


INDUSTRIAL DESIGN 
CERTIFICATE 

The Industrial Design Certificate 
Program (IDC) is a streamlined pro- 
gram for students who hold a prior 
degree in another discipline and now 
wish to enter the industrial design 
profession. The program consists of 
17 three-credit courses (51 credits). 
Several courses, primarily the com- 
petency electives, may be transferred 
into the program or waived upon 
review. Study is part-time and most 
courses meet during the day. Stu- 
dents with no portfolio should take 
Industrial Design Form, a course that 
may be transferred into the program 
if accepted. 


TEACHER PREPARATION 
PROGRAM 

The Teacher Preparation Program 
(TPP) is a 24-credit post-baccalaure- 
ate program leading towards Initial 
License as an art teacher in Massa- 
chusetts and partially fulfilling licen- 
sure requirements for 32 other states. 
This program requires 88 hours of 
pre-practicum work and 300 hours 
of student teaching practicum. (In 
order to student teach, students must 
first pass the Massachusetts Tests for 
Educator Licensure (MTEL) required 
by the Massachusetts Department 

of education.) For more information, 
call the Art Education office at 

(617) 879-7550. 


CERTIFICATE COURSES 
AND SEQUENCE 


From Concept to Object: 

Processes for Furniture Design 

(3 credits, at MassArt) 

Fusing design activities and method- 

-_ologies, including aesthetic sourc- 

ing (visual, literary, emotional and 

structural), drawing and modeling, 
‘ students engage in design as a prob- 
; lem solving process. 


_ Survey of the Development of 
_ Modern Furniture 
(3 credits, at MassArt) 
_ This survey course looks at furni- 
ture as a historical medium as well 
‘ as an evolutionary element of social 
_ development. Classes include visits 
f to different collections of furniture at 
- museums and galleries. 


_ Advanced Techniques for 

1 Furniture Making 

é (3 credits, at north bennet street school) 
Students are exposed to a variety of 

_ specialized techniques that can be 

_ applied to projects, such as turning, 

_ yeneering, laminating, marquetry and 

more. 

The Art of Furniture Design |: 
Fundamentals of Design and 
Construction 
(3 credits, at MassArt) 

Students draw on the fundamen- 
tal skills and knowledge they have 
acquired to design and build a first 
project. 


‘The Art of Furniture Design II: 
Fundamentals of Design and 
Construction 

(3 credits, at MassArt) 

Students produce work demonstrat- 
ing increasing sophistication and 

~ competence in terms of design and 

_ execution. 


Studio Elective 

(3 credits, at MassArt) 

Any other 3D course (glass, clay, etc.) 
may be chosen. 


Intermediate Furniture Design: 
Pre-Capstone Studio 

(3 credits, at North Bennet Street School) 
Students begin to focus on a specific 
area of furniture design, whether it 

is prototyping of a mass production 
concept, developing a limited produc- 
tion run or building a one-of-a-kind 
piece. Emphasis is placed on efficient 
use of time and materials to success- 
fully complete an original design. 


Studio Elective 

(3 credits, at MassArt) 

Any other 3D course (glass, clay, etc.) 
may be chosen. 


Furniture Design Capstone 

(3 credits, at North Bennet Street School) 
Students produce a significant work 
of merit—a furniture suite or series of 
pieces—that expresses their own per- 
sonal vision and demonstrate a high 
level of craft and technical skills 


Professional Practice for 
Furniture Design 

(2 credits, at MassArt) 

Sessions cover business basics, 
including design industry standards, 
portfolio and website development, 
networking and gallery contacts, 
insurance issues and professional 
resources. 


For further information, contact 
Stephen Clark at (617) 879-7168 

or stephen.clark@massart.edu with 
questions and to request application 
information. 


_MassArt.edu/ce for updates and current information. 


LEAD PROGRAM FACULTY 


Miguel Gomez-!banez is an architect and studio furniture maker 
and President of North Bennet Street School. He has taught 
fine furniture making, and has contributed articles and essays 
on furniture and design to books and magazines, including Fine 
Wood Working, Woodworker's Journal, and Furniture Studio. His 
work has been featured in House and Garden, Good Housekeep- 
ing, American Craft and Accent Home and Garden and exhibited 
in galleries and museums across the country. Miguel has served 
as president of the Furniture Society and as a member of the 
Collections Committee of the Fuller Craft Museum. 


Judith Hanson is a sculptor and furniture maker and the wood- 
shop studio manager at MassArt. She attended the cabinet and 
furniture program at North Bennet Street School before pursu- 
ing studies in sculpture and mixed media at MassArt. She has 
taught woodworking classes at the North Bennet Street School 
and other programs since 1994. 


Thomas Russell is assistant professor of industrial design at 
MassArt where he received his BFA. His collections and client 
work include the Fei Company, Micrion Corporation, and Indus- 
trial Sensors Incorporated. He has extensive experience in both 
freelance and corporate manufacturing, engineering, manage- 
ment and design. 


Mitch Ryerson holds a BA in furniture design from the Boston 
University Program in Artisanry and has been crafting fine 
furniture for twenty years. He has exhibited widely, received 
numerous awards and grants and is included in many public col- 
lections including the Museum of Fine Arts, the Fuller Museum, 
the Mint Art Museum and Mount Ida College. 


Peter Thibeault is an industrial designer and principal at Thi- 
beault Design, Inc. He holds a BFA from Rhode Island School of 
Design and attended the Graduate Studio Program in Fine Arts 
at the University of Rhode Island. His awards include: Ist Annual 
Bronze Bean Award, Boston IDSA; Finalist for Best of Show 
Award, The Glorified Goblet, Signature Gallery; Award of Excel- 
lence, Furniture of the ‘90's Houston. He work has also been 
exhibited at the DeCordova Museum. 
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PROFESSIONAL AND CONTINUING 
EDUCATION POLICIES 


For a complete description of all Professional and Continuing Education policies including financial information and a list 
of campus resources, please visit our website: MassArt.edu/ce. 


REFUND POLICY 

To obtain a refund, complete a drop 
form available in the continuing educa- 
tion office or fax, mail, or email your 
signed, written request by the deadline 
(see below). No drop or refund requests 
are accepted by telephone. Failure to 
complete a course does not constitute 
official withdrawal, nor does notification 
of withdrawal to the instructor. 

Refunds are issued after the add/drop 
period by the business office. Processing 
requests requires at least six weeks. 
Credit course refund: 100% of credit 
courses fee when dropped the day be- 
fore the second class meeting. 
Non-credit workshop refunds: 100% of 
the course fee is refunded when dropped 
one week prior to the workshop start 
date. 

Independent Study: 100% of the course 
fee when dropped before the first meet- 
ing date indicated on the Independent 
Study form. 

There are no partial refunds. 


CHANGE OF COURSE/ADD-DROP 
A registered continuing education stu- 
dent may add, change or drop, or change 
the academic level of a course before the 
second class meeting by completing an 
add/drop form available in the continuing 
education office, or by email or letter. No 
add/drops can be processed by phone. A 
student will be admitted to the requested 
or added course on a space available 
basis and with the permission of the 
instructor. Refunds for those who drop a 
course are made according to the Refund 
Policy. 


INDEPENDENT STUDY 

Students may apply for a 3-credit Inde- 
pendent Study if the appropriate course 
is not being offered. The student must 
develop a proposal in consultation with a 
faculty advisor and include a description 
of the project and proposed schedule 

of meetings. Proposals for Independent 
Studies must be submitted to continuing 
education before the add/drop deadline. 
Signature of the faculty member and ap- 
proval of the Dean of Continuing Educa- 
tion are required before instruction and 
work may begin. Check the refund policy 
for Independent Study. Tuition waivers 
cannot be used for Independent Studies. 


GRADES 

The college has a dual grading system, 
utilizing a letter grade or Pass/No Pass 
system depending on the department. 
Grade reports are issued two to four 
weeks after the end of term. Please visit 
MassArt.edu/ce for a complete descrip- 
tion of the grading system. 


TRANSFER OF CREDITS 

Students who wish to transfer credits 
to another institution or to the MassArt 
BFA Program are advised to consult 
with their registrar or Dean prior to 
enrollment. Students accepted to Mas- 
sachusetts College of Art and Design are 
placed in studio courses based on the 
strength of their application portfolios. 
Courses taken through the continu- 

ing education program at MassArt are 
subject to transfer credit review and 
restrictions. 


TRANSCRIPTS 

Official transcripts are available at $10 
each or unofficial at $5. Transcripts take 
ten days to process. Forms are avail- 
able in the continuing education office. 
Requests must be submitted in writing, 
signed by the student, and include name 
at time of enrollment, address, home/ 
work telephone numbers, social security 
or MassArt ID number, and dates of 
attendance. Emails and faxes are not 
accepted. 


TUITION REDUCTION 
For information regarding 
continuing education tuition 
reduction and waivers, please 
see our website or call us at 
(617) 879-7200. 


EMERGENCY CLOSING AND 
CLASS CANCELLATION 
Cancellation of classes is announced on 
the following radio stations: WBZ (1030 
AM), WRKO (680 AM), WEEI (850 AM) 
and the following TV stations: WBZ (Ch 
4), WCVB (Ch 5), WHDH (Ch 7), WFXT 
(Fox 25). Decisions to cancel evening 
classes will be made prior to 2:30pm and 
broadcast on the above stations. (emer- 
gency.MassArt.edu) 


STUDENT ID CARDS 

All faculty, staff, and students are 
required to wear their MassArt ID while 
on campus. Picture ID cards are issued to 
new students by the Public Safety Office 
located in the East Building on Evans 
Way (see Campus Map). Returning stu- 
dents should present their picture IDs to 
Public Safety to be updated. No IDs are 
issued or updated before the first day of 
classes. Students who lose their IDs will 
be charged a $10.00 replacement fee. A 
MassArt Student ID allows you borrowing 
privileges at the MassArt library and free 
admission to the Museum of Fine Arts, 
the Isabella Stewart Gardner Museum, 
the Institute of Contemporary Art, and 
the Photographic Resource Center. 
Students who are only registered for 
non-credit workshops are not eligible for 
a Student ID. 


SAFETY IN THE STUDIO AREAS 
The college provides a Health and Safety 
manual which students are advised to 
read. Toxic materials, toxic vapors and 
gases, and dangerous machinery are 
among the potential health hazards en- 
countered by the studio artist. Students 
are urged to familiarize themselves with 
correct studio procedures and be aware 
of the possible hazards present in their 
particular studio area. Pregnant women, 
persons with respiratory problems, and 
persons placed under physical restriction 
by their physicians must make their con- 
ditions known to instructors as soon as 
courses begin. In some cases, the college 
may insist that a student withdraw from 
a course. Visit MassArt.edu and click on 
College Services and Health and Safety 
office for more information. 


SPECIAL NEEDS 

The Americans with Disabilities Act 

of 1990 (ADA) protects physically and 
mentally disabled persons from dis- 
crimination by requiring the provision of 
“reasonable accommodation” for those 
affected. If you feel you meet these re- 
quirements and need assistance, please 
notify the Continuing Education Office by 
completing the Special Needs box on the 
registration form. MassArt is committed 
to assisting all qualified students who are 
in need of “reasonable accommodation.” 


NON-DISCRIMINATION POLICY 
The college is committed to an admis- 
sions policy that does not discriminate 
on the basis of race, creed, sexual orien- 
tation, gender, national or ethnic origin, 
marital status, veteran status, religion, 
age, or disability. We seek to provide 
opportunities and experience for all stu- 
dents on an equal basis. For information 
on reasonable accommodations, please 
contact the Office of Civil Rights Compli- 
ance and Diversity at (617) 879-7060. 


MassArt.edu/ce for updates and current information. 


CAMPUS RESOURCES 


ART SUPPLIES/BOOKS 

The MassArt Supply and Bookstore is 
located in the basement of the Kennedy 
Building. Please visit for a large selection 
of art supplies and textbooks. Textbooks 
can be purchased on the bookstore's 
website at MassArt.bkstr.com. For infor- 
mation call: (617) 739-4770. 


DINING 

The MassArt Dining Commons is located 
on the first floor of the Kennedy Build- 
ing, 625 Huntington Avenue. For more 
information visit: dineoncampus.com/ 
massartmcphs. 


GODINE LIBRARY 

The MassArt library is located on 

the 12th and 13th floors of the Tower 
Building. MassArt's Godine Library is a 
treasure house of visually and verbally 
formatted information focusing on art, 
design, media, education, and literature. 
Its collections include 90,000 volumes, 
800 films, 2,100 videotapes, 140,000 
Slides, 300 periodical titles, sound 
recordings, posters, archives, a rare 
book collection, and a pictorial reference 
file. Library users have access to online 
databases of hundreds of thousands of 
images, full-text articles, and citations, 
and, through the state virtual catalog 
and other interlibrary loan agreements, 
access to millions of volumes in libraries 
across the country. For information call 
(617) 879-7101 or (617) 879-7150 or visit 
inside.MassArt.edu/library. 


MUSEUM ADMISSION 

Admission to the Museum of Fine Arts, 
the Isabella Stewart Gardner Museum, 
the Institute of Contemporary Art, and 
the Photographic Resource Center is free 
with a valid MassArt Student ID. 


PARKING 

The MassArt parking lot is located be- 
hind the Artists’ Residence (see Campus 
Map). Limited parking is available for 
continuing education students registered 
in credit classes on the specific days and 
times of your class only with a valid ID. 
You must have your student ID validated 
for parking at the Public Safety office. 


HOW TO REGISTER 
Students may register on the web, by 
mail, by fax, by phone, or in person. 


ONLINE WEB REGISTRATION 
Students are encouraged to register 
online. Visit MassArt.edu/ce to sign up 
and pay for classes. 


MAIL 

Send your completed registration with 
check or credit card information to: 
Professional and Continuing Education 
Massachusetts College of Art and Design 
621 Huntington Avenue 

Boston, MA 02115 USA 


FAX 

Fax your registration to (617) 879-7171. 
Include your MasterCard or Visa card 
number and expiration date on the regis- 
tration form. 


PHONE-IN REGISTRATION 
Call (617) 879-7200 with MasterCard 
or Visa. 


WALK-IN REGISTRATION 
Register during our regular continuing 
education office hours: 

Mon-Thu, 9am-/pm; Fri, 9am—Spm 


CONTINUING EDUCATION 
ADVISING 

If you need assistance in deciding which 
courses best meet your needs, a continu- 
ing education advisor is available. Please 
call (617) 879-7200 to schedule a time 

to either meet in person or talk on the 
phone with a CE advisor. 


IMPORTANT NOTE 

This catalog was prepared on the basis 
of the best information available at the 
time of publication. Specific information, 
including fees, dates, course admission 
and other policies are subject to change 
without notice. New course offerings 
may also be posted after the catalog 
publication date. Please refer to our 
website, MassArt.edu/ce for information 
and updates. 
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CAMPUS MAP 


DIRECTIONS TO THE TOWER BUILDING 


From the Massachusetts Turnpike 
Take exit 22, Prudential Center and follow Huntington 
Avenue to the college. 


From Route 93 

Take Storrow Drive exit and follow Storrow Drive to the 
Copley Square/Back Bay exit. Turn right on Beacon Street, 
left on Exeter Street, pass the Lennox Hotel and turn right 
on Huntington Avenue to the college. 


Public Transportation 

Take the Green Line ‘E' train to the Longwood/Hospitals 
stop at the corner of Huntington and Longwood Avenues. 
Contact MBTA for the #39 bus schedules. 


A | MassArt Buildings Parking Entrance 


& Handicap Entrance MBTA - Longwood 
Medical Area Station 
Green "E” Line 


EN ARTISTS’ RESIDENCE GYMNASIUM fel SMITH HALL RESIDENCE iM SS. ie 
ASSART 


COLLINS A 
El [KENNEDY Gi} SOUTH MASSACHUSETTS COLLEGE 
[4 EAST NORTH TOWER OF ART AND DE 
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REGISTRATION / SPRING 2011 MASSART 


° ° . . MASSACHUSETTS COLLEGE 
Professional and Continuing Education OF ART AND DESIGN 


621 Huntington Ave Boston, MA 02115 USA ed ae} a1 =F Co] WM R= 1 Ae dal 4 010) Fax: (617) 879-7171 Email: ce@massart.edu 


PERSONAL INFORMATION (Note: * required field / «* required for online courses) ere peo ue crue Wane ences 
. Please answer BOTH questions: 


1. What is your ethnicity? 
Hispanic or Latino(a) |_} Not Hispanic or Latino(a) 


2. What are your primary ethnic/racial heritages? 

Choose one or more: 

White _] Black or African American |_] American Indian 
or Alaskan Native |_| Asian |_| Cape Verdean 

Native Hawaiian or other Pacific Islander 


Cell Phone Emergency Phone Gender Date of Birth 
Menro ict 
Special Needs (please describe) 


COURSES & WORKSHOPS 


Number & Section Title Instructor Credit Level #of Credits Course Fee 
[ ]UG [_] Grad [_]No Credit R 
UG Grad No Credit $ 
UG Grad No Credit S 
UG Grad No Credit $ 
Note: Courses at the 100 & 200 level may be taken for undergraduate credit only. Course & Workshop Fee Total $ 
REFUNDS 
100% of the credit courses fee when dropped the day before the 2nd class meeting. Optional Donation to the MassArt Fund S 
100% of the non-credit workshop fee when dropped one week prior to the workshop start date. Enter Amount Here 


See Financial Policy details on website: MassArtPlus.org 


F The MassArt Fund provides resources to help meet the College’s 
| have read and understand the rules regarding registration, fees, and refunds. § greatest needs, including student financial aid, the Center for Art 
and Community Partnerships, library support, and additional 
resources for academic programs. 


Student Signature Date 


FOR OFFICE USE ONLY 
—t—éisC Registered By: Discount: [ | 40%T [ ]50%T [ ]100%T [ ]100% | Total after Discount: $ 


Registration Information 


Mail Fax Register Online 

Send your completed registration with MasterCard / Visa Fax your registration to: (617) 879-7171 MassArt.edu/ce 

information or check or money order to: Include credit card information. Shonen 

Office of Professional and Continuing Education 

621 Huntington Ave Boston MA naits USA Walk-In Call (617) 879-7200 or (617) 879-7201 

i s Register during regular continuing education Mon-Thu, 9am-7pm and Fri, 9am-5pm 

Add/Drop office hours: Mon-Thu, 9am-7pm and Fri, 9am-5pm 

Students wishing to add or drop a course must do so 

in writing by mail or email: ce@massart.edu 

oc Information below this line will not be retained by the Continuing Education Office. 

(| Mastercard [_] Visa Expiration Date 
The College uses a secure online payment system to 
process credit card payments. 

Cardholder's Signature Print name of cardholder if different from student 


PAYMENT INFORMATION: 
Make check or money order payable to: MassArt 


MassArt’s Continuing Education 
Thursday Night Lecture Series 

Great artists and scholars teach in MassArt’s Professional and 
Continuing Education program. Join us for a FREE once-a- 
month Thursday night lecture series with some of our faculty 
and learn about the extraordinary range of practice and ool 
that takes place at MassArt. Enjoy light refreshments and 


socialize with others in the MassArt community. 


INTERSESSION, JANUARY 6, 2011 
Timothy Hawkesworth, Painter 

The Mark and Beyond: 

Painting a Doorway to Possibility 

Nell Breyer, Multimedia Artist 
Visualizing Motion 

Drew Matott, Fiber Artist 

_ Paper Pulp as the Peoples’ Media 


FEBRUARY 24 
Nathalie Miebach, Sculptor 
Playing with Weather 


“MARCH 24 
Catherine Kehoe, Painter 
The Difference Between Things 


APRIL 28 
Julie Mallozzi, Filmmaker 
Cultural Identity in Flux 


Lectures begin at 6:30pm, Trustees 
Room, 11th Floor, Tower Building 


The bios of all Spring 2010 lecturers are ered in the natin ae in this 
For information on our courses and programs, please go to: MassA ted 


Julie Mallozzi, Monkey Boarding from documentary Monkey Dance. Photo: Andrew Page 
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